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SECTION I 


JUSTIFICATION 



A. PURPOSE 


The original purpose of this project was to 
select from existing volumes those hymns and tunes pos¬ 
sessing superior qualities appropriate to Christian wor¬ 
ship, and to collect them into one volume for further 
study and use. 

It probably would never be useful to produce this 
entire collection as a hymnal, although some individual 
church or school could select from its contents in pro¬ 
ducing its own hymnal. A loose-leaf arrangement would be 
useful as a supplement to an existing denominational 
hymnal: for choir use, for church school hymnals, or as 

hymn sheets for festival days. While it is desirable to 
choose the most aesthetically pleasing hymns, it is more 
important that a congregation's individual needs be met. 

By surveying a local church's bulletins, it becomes easy 
to determine both its present status and its needs. If 
the selections have been poor or haphazard, it is advan¬ 
tageous to progress with the best of what is already 
known, introducing new hymns slowly but on a regular basis 
while maintaining the familiar. 
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The essence of a good hymn is always subjective; 
therefore, the response is never universal. Yet, it is 
most important that whatever a congregation sings not 
merely furnish entertainment, but provide the basis for 
Christian insight and growth. 

B. METHODS 

Creating this workbook included many unglamorous 
and time-consuming hours of comparing, cutting, mounting, 
collating, matching, and assembling. The end result may 
be little more than a work-book for a lifetime study and 
sample analyses but represent what needs to be done with 
each hymn included within the notebook. 

In order to compare this volume with the major 
American Protestant hymnals now in use, it was necessary 
to record the tune, page and key center for each hymn 
selected. As of yet, there has been no attempt to com¬ 
pare textual variations to any extent, but that study 
when undertaken will be greatly aided by the work of Fred 
Gealey, who did such a study with hymns of the 1935 
Methodist Hymnal . Neither has there been a major effort 
to seek out original settings for comparison with current 
renderings. That monumental undertaking, where possible, 
could shed great light, without necessarily resulting in a 
useful end. 
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The task of editing has been limited to choosing 
one setting or hymn over another on the basis of its sup¬ 
posed worth rather than its present popularity. On occa¬ 
sion, however, this has meant the juxtaposition of hymns 
and tunes not commonly associated, and the inclusion of 
several selections composed by this author. 

It was also necessary, both for easy reference 
and for reasons of analytical comparison, to find an out¬ 
line which provided a framework for study. The most com¬ 
plete outline readily available is that of the Protestant 
Episcopal Church’s Hymnal 1940 . With certain minor 
omissions, it is also the most representative hymnal of 
Western Christendom. Another very useful hymnal is the 
Pilgrim Hymnal of the United Church of Christ. While 
there is a lesser emphasis on pre-Reformation hymns, its 
strength in Calvinistic Reformation materials surpasses 
that of Hymnal 1940 . Other hymnals, of course, add the 
unique contributions of their separate traditions en¬ 
hancing the body of literature common to all. 

To make this project useful, various indices must 
be provided. Though many more would be useful, I have 
limited myself to the following: an alphabetical index 
with reference to hymn number in this hymnal, and entries 
showing the hymnal, page, key, and tune used in each of 
the hymnals surveyed; there is also a tune name index for 
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those settings used in this hymnal only. A listing of 
composers and authors provides two final outlines. 
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SECTION II 


WAYS OF ANALYSIS 

A. CRITICAL ANALYSIS 

The most valuable way to analyse hymns is to com¬ 
pare various settings. In most instances, variation is 
merely the deletion of verses from one or all of the 
present editions. Comparison with original or at least 
early editions is helpful, not so much for purposes of 
restoration as to enable the editor to render a setting 
appropriate for present use. The same criterion might be 
used for tunes. 

Analysis is done in three separate ways. The 
first method is that of an historical approach. Most 
hymnological volumes relate cultural conditions surround¬ 
ing the writing of various hymns. These are necessary to 
understand the cultural persuasion behind an author's 
thought. From this point of departure we are able to 
search out the meaning of the second criterion, theologi¬ 
cal datum. This is a fairly topical study, juxtaposing 
two or more hymns from similar or different cultural 
viewpoints. Comparison is important not only to judge 
the relative merit of different hymns, authors, or peri¬ 
ods, but also to find the best means of educating congre¬ 
gations to experience new concepts regarding their 
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relationship to their Creator. The third area of study 
is musical analysis. Its purpose here, as elsewhere dis¬ 
cussed, is to transform theological datum into more sub¬ 
jective experience. 

The hymnal editor is one who chooses what is use¬ 
ful for his generation of congregations. It is an awe¬ 
some responsibility to choose which hymns, what verses, 
and "necessary" alterations should be made. Standards 
ought to be high, but not so lofty as to prevent useful¬ 
ness in congregational worship. 

B. THE HYMN AS A MEANS TO WORSHIP 

How useful is the singing of a hymn in Christian 
worship, in helping a congregation to respond to God’s 
Holy Word. Detractors in every generation have doubted 
such worth. Some have missed its potent message or 
failed to master its mechanics; but still worse, others, 
in the name of purism, have thought music too sacred to 
be mistreated by the untutored. 

The first, or mechanical, problem is either 
ignorance or intellectual laziness. The latter (purism) 
is more complex. Its god is ascetic beauty. There is 
good argument for the creation of anthems, cantatas, and 
other forms too complex for congregational participation. 
These musical forms are good by nature, yet become corrupt 
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if they supplant rather than supplement congregational 
music. 

The critics, it seems, have missed the real pur¬ 
pose of hymn-singing, or have at least doubted its 
effectiveness. It is, in reality, an existential cor¬ 
porate act in which rational datum (such as scripture or 
tradition) is transformed to subjective experience unify¬ 
ing individuals in intercessory petition, praise, or 
thanksgiving to celebrate with men of the ages, the pin¬ 
nacles of the God-man relationship, or in anticipation of 
His promise. 

The use of a hymn may vary. It may express con¬ 
templation or reflection, joy or sadness; it may try to 
explain a scripture lesson, or experiences of a later 
author. Yet whatever the hymn's purpose, that of the 
tune should never be at cross purposes, nor should its 
use in the service negate the intention of either or both. 
Above all, a hymn must never be used as a "warm-up" exer¬ 
cise for some ecclesiastical-orator's ego trip. This use 
is not likely, however, if enlightenment of scripture is 
central. 

The next two papers attempt to demonstrate ways 
in which hymns have been used, and how they ought to be 
used. First, the commentary of Psalm 148 by St. Augustine 
of Hippo has become the classic statement of a hymn's 
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| purpose in worship. By the nature of its current and 

I: continuous use since the late fifth century, it demon- 

strates that our present problems are not historically 
novel. 

: The second section demonstrates some of the ante- 

!; cedents to our own use of the hymn in worship. It shows 

j; that in the twentieth century there has been a return to 

> the Augustinian idea of mutuality rather than the rugged 
individualism that formerly had free reign in our culture. 

1. St. Augustine on Hymnody 

St. Augustine, in his commentary on Psalm 148, 
provides what is still the best guide to the purpose of 
the hymn in worship. 1 A hymn, with its companion hymn- 
tune is the singing of praise to God. He gives us six 
ways to best accomplish this action. 

First, it must be faithful to scripture, never 
contrary to, or distorting the meaning of Holy Writ. The 
Bible is the basic tool for man’s understanding his rela¬ 
tionship to his Creator. This is by no means a static, 
codified adherence open only to literalistic interpreta¬ 
tion. Man through the ages has attempted to overcome 
the inadequacies of language transmission. 

"^Augustine, "Exposition on the Book of Psalms," in 
The Nicene and Post-Nicene Fathers (Grand Rapids: 

Eerdmans, 1956), VIII, 677. 
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Second, a hymn must be reverent and devotional; 
it must be lofty in character and not lacking in rever¬ 
ence. 

Third, its poetic, lyrical expression must con¬ 
tain simple words, have smooth transitions, and very 
apparent meaning of its content. In some cases this 
means using only words that everyone already understands, 
but it might also necessitate familiarizing a congrega¬ 
tion with the richness of the English language and some 
few concepts hitherto unexplored. More realistically, 
these two things should be done in tandem. 

His fourth criterion deals with spiritual charac¬ 
ter. By this Augustine means much more than merely being 
faithful to scripture. A hymn could relate the virtues 
of the Dukes of Esau, but it would not be relevant to the 
intent of God's Word. For this same reason, a hymn which 
is specific about some momentary need may not find lasting 
usage in the church. Conversely, a hymn too general in 
character may not deal with any present need of the 
Christian community. 

The fifth need of a good hymn is structural 
soundness. There must be a plan; it must be an organic 
unity, boldly attacked: it must progress smoothly, have 
a decisive climax, and be brief. Some hymns contain over 
a hundred verses in their original versions. But few 
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modern day hymnals contain unedited versions of such 
hymns, and even fewer congregations would undertake the 
marathon effort of singing them all in one sitting. Even 
the famous Psalm 119, containing one hundred fifty verses 
(by the count of medieval codification) is usually 
divided into six parts for the purpose of reading or 
singing. 

In his last criterion, Augustine discussed the 
reason for mutual experience. They must be related to 
corporate rather than individual needs. Worship, as 
opposed to private devotion, is a public act involving a 
group of people participating in a single act directed 
toward one goal. Opposed to this is an aggregation, 
here defined as a number of people confined to a small 
place pursuing individual goals except as is necessary to 
the acknowledgment of another physical presence. There 
is need for both worship and devotion in the life of every 
Christian. The two are not mutually exclusive, but should 
not be confused with each other. Hymn-singing and ritual 
are not out of place in private devotions, nor is inter¬ 
cession in public worship. 
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I 2. Trends in American Hymnody Between 1840 and 1940 


i> Crawford sees ten trends of change in church 

2 

hymnody between 1840 and 1940. But, like the Ten Com¬ 
mandments, they can be summarized by two: the movement 
from parochial, rural-based frontierism to multi-oriented, 
urban-based pluralism; and secondly, movement of interest 
from individualistic problems to collective interests. 

'f First, by analyzing the contents of major hymnals, 

| he demonstrates that parochial evangelizing is replaced 
■I' with liberal, function-oriented worship which is catholic 
in doctrine. Second, it followed that religious terms 
changed from specific dogma to functional concepts of 
religion as the resource of creative living. The third 
trend is from rugged individualism toward more collective 
interests. 

Fourth, whereas religion was a community of 
redemption wherein salvation was a fixed and final act 
for nineteenth century man, it is no longer the primary 

( 

concern (though no one would really question importance 
•{ of this belief) . Worship, as now seen, is an act which 
makes divine life accessible for everyday living. Fifth, 
the doctrinal concern of a fixed formula of salvation has 

Benjamin Franklin Crawford, Religious Trends in 
a Century of Hymns (Carnegie, Pa.: Carnegie-Church 
Press, 1938), pp. 163-65. 
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tf 

been replaced by a more general interest in the varied 

j| 

;j ways of experiencing redemption. Sixth, the interest in 
catechisms has been replaced by active service in the 

[i 

Kingdom of Christ to the world. Seventh, the present age 
is not as concerned with other worldliness, but rather 
* : i sees eternal life as service and self-forgetfulness in 
the work and will of God. 

i: Eighth, the arrangement of newer hymnals shows a 

5 great deal more compartmentalization into functional 

aspects: church, sabbath, scripture, sacraments, special 

days, commemorations, thanksgivings and education. Ninth, 
many ritualistic elements once lost have been reintro¬ 
duced, the result being more "stately worship." 

And tenth, religious motivations have changed by 
moving away from specific evangelism toward social and 
corporate expression, due in part to the nature and 
direction of cultural developments. The effects of the 
shift from rural to urban living have been compounded by 
the advances in communication, bringing about a type of 
: universal awareness of the problems of all levels of 

society—yet limited—in the sense that there must be 
time for growth for solutions of these problems. 

It is interesting, also, to see the growth and 
concurrent rejection of commuter sub-urbanism, and its 
effect on the social structure of the church. While many 
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I :of the lower and middle class groups move toward suburban 

I) : 

;] living as an escape from the city, the rich and the cul- 

■i i tured move into the stream of highly developed urbanism. 

ii | 

i ;The multiplicity of such cross-trends has its effect on 

1 I 

H |the life of the church in many real ways. The greatest is 
j |in that of personal identity. One must be made to see 

■I 1 himself as an individual of worth in the sight of God, 

| 

j I but must also identify himself as a member of a group of 

■j ; 

;! such individuals, many with problems similar to his own. 

Hymn-singing is one of the ways that man can out¬ 
wardly identify himself as a social creature, because he 
:is actively affirming the theological content of the hymn. 
’The tune, as we shall discuss, is the means by which this 
; ^material becomes more experiential. Up to this point 
j ithere has been concentration on the textual material only, 

! jbut we shall for a moment turn our attention to that 

s element, the music, which in terms of the Christian hymn, 

1 

'( lean most aptly be described as the handmaiden of the text. 

;it is rightly so called for its purpose is to transform 
I the text, and never to submerge the meaning of the written 
\ -word with its powerful emotional force. 
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C. MUSIC IN WORSHIP 
1. use and Mis-Use of Worship Music 

Music has been used and mis-used in worship 
throughout recorded history. One of the most ancient 
fragments of biblical literature is the Song of Miriam. 
David became a court musician during the reign of Saul. 

In the time of Solomon's Temple, there were liturgical 
orchestras performing during the great festivals. 

We know little about tonality and scales of this 
early music because no scheme of notation existed until 
the ninth century A.D. when Guido d'Arezzo devised a 
scale using four lines upon which a series of square dots 
were placed giving some indications of pitch and note 
values. Although we assume that some of the music re¬ 
corded on paper for the first time predates this age by 
perhaps several centuries, there is no way to fathom the 
possibility of how ancient its roots might well be. With 
the advent of notation we have a more accurate accounting 
of the church's music. 

Whether music was vocal or instrumental, its most 
valid purpose in the church has always been to transform 
theological data into real experience. Each generation 
has attempted to approach this problem with varying 
degrees of success. In the great monastic age, the com¬ 
munity of monks spent a great part of their waking hours 
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3 

. 1 ! 

| singing plainchant, usually as part of the liturgical 

| offices. Later on, as the music became more complex, a 

it greater amount of the music was sung by a smaller portion 
p of the community which devoted more time in preparation, 
p Several councils attempted reform, usually in regard to 
I; the style of music and the nature of texts, some of which 
H degenerated into little more than musical newscasts. It 

i was not until the Protestant Reformation that we have a 

:j radical return of music to the entire congregation. 

Since that time there have been various movements in the 
direction of professionalism, followed by a return to the 
more simple, but more universal, congregational singing. 
This is with good reason, for people always seem to react 
more experientially to something in which they participate 
'j rather than to something they observe, despite the degree 
of professionalism or of natural aesthetic beauty. This 
is not to negate the use of good choral music, but to say 
that it must always rank third to the hymn and service 
\ music, even if it might rate first in beauty and polish, 

j (assuming the entire congregation participates in these 

: ( 

functions). 

Thus, too, the performance of choral music in 
worship is the third most important act of any choir. 

Its primary duty is to support the singing of all congre-. 

'] gational music. Its second most important, duty is to be 

i 

| 

■1 

ii 
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fj a student of the music it sings, congregational and 

I 

II choral. There is much to be derived from even the 

j simplest hymn, as well as from more complex anthems and 

!;] cantatas. Out of this preparation, choir members may 

j more fully be ministers to the entire congregation 
l;j through this form of worship, even though, in the final 

i|l 

jj analysis, they themselves will always be the greatest 
| benefactors of their study. 


2. Music in the Age of Technology 


| A society’s corporate values are of importance in 

" determining the role music will play in the development 
of its people's self-awareness. Our nation has made the 
greatest technological advances of any in the history of 

! | man. Even such artistic achievements as photography, 

$ 

t especially the motion picture, has been the direct result 

'i 

| of technological development. 

I 

| The age of technology, however, has also produced 

l 

: several detrimental biases. First, there is the tendency 

to believe only what is scientifically valid, that which 

I 

l can be proved by means of logic. Another popular bias is 

I 

I that education is good only if it produced results which 

'}) 

is can be translated into dollar and cent value. Obviously, 

| music as used here does not fit into such classifications-. 
| Moreover, a great gulf has arisen between art and what is 


1 


f* 
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more properly called entertainment. While the primary 

1 

i! purpose of the first is to transmit a message, the second 

I 

only stimulates surface feelings. Obviously, such a gen- 
:j eralization must be placed on a scale wherein the 

;j definitions are the poles between which all else falls. 

% 

iij While there is justification for entertainment, 

1 this is not the purpose of hymn-singing. Singing itself 

jfi is an enjoyable experience. However, when the right 

■] 

j music is used, something of concrete worth has been 

3 

% learned, something that undergirds and adds depth to 

personal feelings. In other words, right knowledge is 
' reinforced by personal feelings. 

To really understand the validity of our feelings, 
we must know where we, as individuals within a society, 
j have been culturally. Every age gains new insights into 
j man's behavior, but, unfortunately, often loses sight 

J 

| of many others. For this reason, it is necessary to know 

j 

j the historical situations which gave birth to our hymns 
j in order that we may better understand where we are today 

1 and how we relate to them. History is an ongoing process. 

j 

I Man can neither escape his past nor recreate it, he must 
I borrow from what has been and combine it with what has 

never been to create what will be. In each age there is 
dissatisfaction with the decisions of society, as well 
| there should be. The problem lies in the method in 

•I 

I 
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' which people express their dissatisfaction. Today we 

have two groups of dissatisfied people, each of which has 
failed to grasp this lesson of history. The first would 
return us to some idealized age of the past, and thus 
wipe out all the good things we have gained. The other, 
on the premise that history begins with themselves, 
would attempt to destroy society to rebuild it, only to 
■ suffer the same mistakes under new names. These things 
are evident in the writing of a hymn, but are certainly 
not phenomena exclusive to our own age. 

3. Criteria for Hymn Tunes 

There is no ancient authority for criteria of 
hymn—tunes. The reason for this fact is very simple: 
man’s taste in music is constantly changing. This does 
not mean, however, that it is necessarily wise to sing 
currently popular styles or tunes because few deal with 
topics that stimulate the type of feelings necessary to 
a worshipful attitude. Secondly, music should never call 
so much attention to itself that it overpowers the hymn 
it attempts to transform. Music, therefore, being of a 
more subjective nature than written texts, is more con¬ 
stantly reviewed by need in a given cultural situation. 

One recent attempt to define criteria for hymn- 
tunes is found in the work of Joe Ed Hollis’ unpublished 
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Ph.D. dissertation. Herein he discusses the contents of 
I good and poor hymn tunes. 3 

fl 

a. Qualities of Acceptable Hymn-Tunes . First, 
Hollis speaks of harmonic characteristics. He feels that 
I; frequent changes of harmony within a phrase, often two or 
H three changes per measure are desirable. The hymn should 
| be written in diatonic harmony and include only those 

H 

\ chromatic alterations necessary to modulation. There 

3 

should be a good supply of minor as well as major harmony. 
It is desirable that some modal harmonies (usually modes 
II and IV) occur in a hymnal. Good sources of this type 
of writing occur in plainsong and its adaptations, and in 
some folk-song literature. 

Second, he discusses the melodic-rhythmic charac¬ 
teristics of a good tune. Again, the melody should be 
diatonic, with accidentals used only to modulate. Basic 
note values should predominate in the melody with only 
occasional notes of longer or shorter duration for spice, 
j Rhythmic figures within a tune should not be too often 
repeated. And syncopation, which should occur only 
infrequently, should not involve more than one division 

3 

William J. Reynolds, A Survey of Christian 
Hymnody (New York: Holt, Rinehart, and Winston, 1963), 
pp. lSl-35. From Joe Ed Hollis, "An Evaluation of Hymn- 
Tunes & Singing Practices in Protestant Church Schools" 
(unpublished Ph.D. dissertation, George Peabody College 
for Teachers, Nashville, 1952), pp. 35-37. 
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I per beat or of a duration less than a single beat once 
| begun. 

The third characteristic is the relationship of 
I; voices to each other within the harmonic structure. 

There should be occasional use of parallel thirds and 
sixths between upper voices interspaced with frequent 
iS perfect intervals. Parallel perfect interval movement, 
y however, should always be avoided. The bass line should 
be written as a sort of counter-melody which makes use of 
minor harmonics as well as the usual major chords of 
i; tonic, dominant, and sub-dominant. Inverted chords are 
occasionally desirable, as are passing tones if within 
the diatonic framework. Inner voices should have some 
degree of melodic and rhythmic independence. 

b. Qualities of Unacceptable Hymn-Tunes . Hollis 
takes even greater pains to define the points of style 
which he opposes. There are eight melodic-rhythmic char¬ 
acteristics he defines as unnacceptable. First, melodic 
chromaticism for the purpose of embellishment rather 
than modulation is not to be tolerated. Second, a short 
melodic-rhythmic figure consecutively and frequently 
repeated within a phrase, while easy to grasp, calls too 
much attention away from the text. Third, the same may 
be said for frequent syncopation involving divided por¬ 
tions of a beat. Fourth, the use of alternating notes of 
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| short duration with ones of long duration constantly 
|i repeated, while creating good feeling in the digestive 
|l tract, does little to enlighten the Christian about his 
ij relationship to his Creator. Closely allied with this is 

I the predominant use of consecutive notes of short duration 

s| (machine-gun style), dotted and/or even. The typical 

waltz rhythm or other triple unit as in six-eight time or 

l; 

s quick three-four, using regular four measure phrases com- 
; bined with frequent melodic notes of two or more beats 

l duration and having infrequent changes of harmony within 

the phrase is the sixth characteristic of inferior tunes. 
The seventh is the fox-trot and two-step rhythm. It is 
slow to moderately fast with a steady four-four signature, 
contains frequent melodic notes of two or more beats 
duration, with infrequent change of harmony within the 
phrase. Eighth, the song which has bird-eyes or holds 
on the upbeat, or where the holds do not coincide with 
the completion of a musical thought is to be avoided. 

In the light of Hollis' definition, the charac¬ 
teristics of harmonic vocal relations seem to be designed 
to exclude Gospel-Songs. First, the predominant use of 
parallel thirds and/or sixths between the soprano and 
alto frequently interspersed with augmented and/or dimin¬ 
ished intervals which contain minor sevenths, ascending 
and descending chromaticisms, with only occasional per¬ 
fect intervals are the stylistic characteristics of 
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gospel music. Second, the use of solo and duet passages 
in scale or arpeggio style against sustained tones in 
other voices is also stylistically unique to this period. 
Third, echo effects between two or more parts, or the 
typical echo type melody, presumably as used in gospel 
songs, rather than as used in certain Renaissance hymns, 
are objectionable. 

The overall characteristics of superior or 
inferior tunes are singability, compatibility, and wor¬ 
shipfulness. No tune, however beautiful, is appropriate 
for worship if the range is too wide for the amateur 
singer or if it contains a number of strange intervals. 

No text or tune, however beautiful in itself, is appro¬ 
priate unless these two reinforce the same theological 
aim. And, needless to say, only if text and tune meet 
the above requirements can they possibly provide a proper 
worship experience. 

c. Summation of Hollis» Analysis . Hollis has 
attempted to objectify that which by its nature is very 
subjective. He has determined, by his own congregational 
experience and academic training, which body of musical 
literature seems best to accomplish his motive, and has 
then analyzed its parts in an effort to verify or define 
that body of literature. The good tunes are, of course, 
chorales, psalm tunes, certain periods of nationalistic 
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| music such as Welsh, 18th century American tunes, those 

it 

of British roots, as well as harmonized versions of 
ii plainchant. The superiority of these tunes can only be 
determined, however, by one's subjective opinion of what 
j: they accomplish in any given situation. Hollis' bias 

becomes more evident when he discusses criteria of infe¬ 
rior hymn-tunes. These can readily be identified as 
\ gospel-song tunes, Victorian-Romantic vehicles, and 
; i others which use waltz or six-eight long-short or short- 
long rhythms quaintly referred to by some as "Hopalong 
Jesus'* music. The harmonic character of these tunes is 
almost the opposite of the ones discussed above. There 
is infrequent change of harmonies within a phrase, often 
less than one change per measure. Chromatic harmoniza- 
; tions abound using altered chords, chromatic varieties of 
chords of the sixth, or an added sixth to a harmonic triad 
for the purpose of embellishment only. There are sliding 
harmonies; also, there are numerous consecutive, unre¬ 
solved minor sevenths on the sharp side of the key. 
Technically, this kind of writing is more difficult to 
sing as written than those described above as superior. 
What makes them musically easier for some congregations 
is familiarity alone. Harmonic technicalities are com¬ 
pounded by a highly stylized melodic and repetitive 
rhythmic character. 
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§i 

if While I do not disagree with Hollis' conclusions, 

| I do object to the dogmatic way in which they are stated, 

ij In reacting to the excesses of one style, he may well 

f exclude the valid experiences of a number of very devout 

}]i 

Christians. 





Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 















































































V I I 7 —It V va°6 V? 

25 5 


I IV I 


Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 























































28 


D. AN EVALUATION OF HYMNS AND HYMN TUNES 

The final guide to the worth of hymns and hymn- 
tunes is what they seem to do for people, if the purpose 
of a hymn is to transform philosophical and theological 
material into experientially right action, we must first 
know the educational level and self-understanding of any 
particular congregation. What is right for one time and 
place may not be acceptable or suitable for another. 

Thus, any effort to better a congregation's standards 
must first deal with the doctrinal viewpoint of its age 
as well as current musical usage. Having this under¬ 
standing, one must then adapt from what is available, 
gradually stimulating growth in order to achieve the 
desired level of Christian nurture. 
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SECTION III 

IMPLEMENTATION 


If knowledge is the key to choosing the right 
hymn for the proper service, then patience is the key to 
proper implementation. Congregations tend to be intel¬ 
lectually lazy, prefering what they know rather than 
knowing what they prefer. 

This is partly a problem of mechanics. People 
who can’t read music have not really gained the freedom 
of choice. It would be quite effortless, and sometimes 
temporarily necessary, to choose a familiar hymn which 
may be wrong for the occasion, or to use a theologically 
or musically inferior setting where something better 
exists. But such an attitude, in the final analysis, 
would do nothing to promote Christian growth. This 
growth is necessary and possible if we make good use of 
some of the natural resources available to us, namely, 
the church choir. It is the first key to congregational 
singing. 

Too many choirs are more interested in doing 
their own thing; namely, spending most of their time 
preparing and performing masterworks or anthems. It must 
be granted, of course, that the abilities of these faith¬ 
ful servants of the church are often little better than 
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those of the general congregation. Only interest or con- 
I; science set them apart. Nevertheless, a strong rehearsal 
ji of new hymns is far more important than whatever other 
jj duties they might have. Second, there must be time set 
j: aside for general congregational rehearsals. This may be 

scheduled before, during, or after a worship service, or 
j: at a special time which a song-fest would provide. Third, 

l ! a number of volumes are available which make use of hymns 

j in special settings for choir, or may be combined in 

f various ways with active congregational participation. 

These include the hymn-descant, canon technique, and 
alteration of choir and congregation settings. Organ 
harmonizations and preludes round out some of the tradi¬ 
tional techniques. 

} 

Such methods of implementation could seem to be 

\ 

frustrating and time consuming, yet they are one of the 
j most satisfying means of accomplishing group unity, as 
j well as achieving a higher level of singing technique. 


i 
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SAMPLE ANALYSIS OF HYMN SETTINGS 
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I SECTION IV 

| 

5 ) 
fi 

. |i 

!j SAMPLE HYMNS 

; For purposes of illustration, I have selected 

i! ten representative hymns to analyze. The totality of 

these representative examples is intended to give a 

[j 

I brief outline of the major historical periods of hymn 

>: writing and tune composition, as well as the primary 

vj 

theological topics. Each hymn has been reproduced 
ji; from a hymnal with words and music followed by critical 
^ analysis. 


| 

'i 



Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 



33 


SAW YOU NEVER IN THE TWILIGHT 


Cecil Frances Alexander 1818-95 
In moderate time 


CHARTRES 8.7.8.7.D 
15th c. French Melody 
Harm, by Charles Wood 



And they knew the King was giv - en, And they fol-lowed it from far. 
Gave the gold and fra-grant in - cense, Gave the myrrh in of - fer - ing ? 
Love, and faith, and true de - vo - tion For our Sa - viour, God, and King. 


Jjjllll J. I 


i - V 6 V #ii 0 Vl 6 I I 6 --- ii 6 iv V i 
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jj A. SAW YOU NEVER IN THE TWILIGHT 

b 

: l 

j Of Mrs. Alexanders four-hundred hymns, this 

y seems to be the least widespread audience of those in use 
today. She is much more well-known for: All things 
bright and beautiful ; Once in Royal David’s City ; There 
;! is a green hill far away ; and Jesus calls us o'er the 
tumult. Her hymns vary greatly in character from the 

j 

elaborate esoteric nature of The roseate hues of the 
early dawn to the present hymn. However, it was as a 
J writer of children's hymns that she excelled. Her talent 
as a poet dates to her own childhood when her father, 

Major John Humphrey, discovered that she had been hiding 
her writing under a rug, fearing his disapproval. Instead 
j he set aside several hours each Saturday to review and 
i encourage her efforts, as did a famous family friend, 

John Keble. Between 1846 and 1858 she published numerous 
{ volumes of her poetry gathered from experiences as a 

Christian Education worker. In 1850 she married William 
Alexander, later Bishop of Derry and Raphoe, and still 

J 

later Archbishop of Armagh and primate of Ireland, a 
1 position to which he ascended after her death in London¬ 
derry on October 12, 1895. Before Archbishop Alexander's 
death sixteen years later he mentioned that the world 
would remember him most as the husband of the hymn-writer 
of Roseate Hues , rather than for his own accomplishments. 
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\ Nearly sixty years later, though not for the particular 
hymn mentioned, his prophecy is borne out.'*' 

j;J 

j! Saw you never first appeared in Episcopal Hymnals 

■ ii 

i| in the edition of 1892. Its vocabulary is simple, within 

y 

jj the grasp of children, but rarely childish except the 

j:l 

l[ phrase "Saw a little stranger star" (vs. 1, ph. 3). No 
jj matter the strange word order, the same phrase is the key 

i to verse 1, the sign directing the Magi to seek out the 

j 

j Messiah. Verse 2 in turn relates the journey, the wor- 

| ship and praise they offered through gold, incense and 

j myrrh. Then it is only in the third verse, after the 

narrative is told, that the true purpose of the event is 

unfolded. The baby is the "Morning Star," the son of God 
; sent to save heathen people. It is the Christian’s duty 

jl 

to bring his own mind and abilities to reflect on that 
child's purpose and station as "Saviour, God, and King." 

j 

; The tune Chartres is a fifteenth century love 

j song "Hellas! je l'ay perdue" which is also wedded to the 

j carol text "Chantons je vous en prie." The harmonization 

i 

| is by Charles Wood and first appeared in the Cowley Carol 
Book (1901). The tune is so well suited for this text 
that it is difficult to imagine its not having been writ¬ 
ten for that purpose. The tune "The Wise-men," on the 

j "^John J. Julian (ed.), A Dictionary of Hymnoloqy 

j (London: Murray, 1908), pp. 38-39. 

• 

$ 

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 



it 

fl 



3 7 

other hand, was written for the text in 1881, first 
appearing domestically in the Hutchens musical edition of 
the 1892 hymnal. This latter tune, however, is much less 
suited by current standards. The melodic line is made up 
of a number of descending one-measure phrases which 
become very monotonous; in addition, some strange inter¬ 
vals appear, especially near the end of the tune. 

A tune must never, by its overpowering emotional 
force, call so much attention to itself that one is dis¬ 
tracted from the meaning of the text. But it must also, 
and this is lacking in the second tune, have the force to 
lift the text from the realm of thought to that of expe¬ 
rience. To our age, if it was not to the musically-poor 
Victorians, the glory of Chartres over Wise-men ought to 
be evident. 

Chartres , in its present harmonization, uses the 
harmonic minor combined with a lilting rhythm, which 
makes it both awesome and joyful. Its form is binary 
(AABB'): the first two 8.7. phrases are exact duplicates 

while the latter two differ melodically only in the 7. 
portions, the first being a dominant semi-cadence, the 
latter a full authentic cadence. The harmonic parts of 
the (B) phrases differ more markedly. The bass is a good 
example of contrapuntal writing, mirroring the melodic 
line, while the inner parts are typical of harmonic 
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fillers as used chiefly in the nineteenth century. The 
rhythm alternates between three-four and six-eight, each 
phrase beginning on an upbeat three-four and ending thus 
on a half note. The six-eight measures are better 
handled as syncopations as analyzed in Hollis’ notes on 
acceptable hymn-tunes. 


i 
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B. AND CAN IT BE THAT I SHOULD GAIN 
1965 Methodist Hymnal Version 
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Acts 16:26 

I Charles Wesley, 1707-88 


FILLMORE 8.8.8.8.8.8. 
Attr. to Jeremiah Ingalls, 1764-1828 
__'_ J _Harm, by A. C. L. 


1. And can it be that I should gain An in - (crest 

2. ‘Tis mys - tcry all! th’ Im-mor- tal dies! Who can ex - 

3. Long my im - pris - oned spir - it lay, Fast bound in 

4. No con - dem - na - tion now 1 dread; Je - sus, and 


I vi V I 


ii 6 vi V 


I 6 I 


in the Sav-ior’s blood? Died he for me, who caused his pain? 

plore his strange de-sign? In vain the first - bom ser-aph tries 

sin and na - ture’s night; Thine eye dif-fused a quick-ening ray; 

ail in him, i3 mine; A - live in him, my liv - ing Head, 

U-l J - 0 - -»■ . 


's 

V 1 °V I 


ii v 6 Vi V 6 


IV ii vi 


Y I 


For me, who him to death pur-sued? A - maz-ing love! how 

To sound the depths of love di - vine. Tis mer - cy all! let 

I woke, the dun-geon flamed with light; My chains fell off, my 

And clothed in righ-teous-ness di - vine, Bold 1 ap-proach th’e- 


V IV ii vi 6 vi V 6 v I 6 ii 6 V I vl V I 


can it be That thou, my Lord, shouldst die for me?' 
earth a-dore; Let an - gel'minds in - quire no more, 

heart was free, I rose, went forth, and fol-lowed thee, 

ter - nal throne, And claim the crown, through C hnst my own. A - men. 


s 's 

,i 6 vi V I 6 I V 6 vi^V V I I 6 V I IV I 
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I AND CAN IT BE THAT I SHOULD GAIN 

| 1935 Methodist Hymnal Version 

I 

I Acts 16:26 FILLMORE 8.8.8.8.8.8. 

Charles Wesley, 1707-88 Attr. to Jeremiah Ingalls, 1764-1828 




in the Sav - four's blood? Died He for me, who caused His pain? 

sin and na - cure's night; Thine eye dif - fused a quick - ening ray, 

all in Him, is mine; A - live in Him, my liv - ing Head, 



1 

For me. 

who 

Him 

to death pur - 

sued? 

A - 

maz - 

ing 


I woke. 

the 

dun - 

geon flamed with 

light: 

My 

chains 

fell 

■jij 

And clothed 

in 

right - 

eous - ness di - 

vine. 

Bold 

1 

ap 



If 

$ 




IV - 
1 = 




I - - I V I - 
-'_u-U-La. ■ 

22 _ . 




m 




love! how can it be That Thou, my Lord,shouldsf die for me? 

off, my heart was free, I rose, went forth, and fol-lowedThee. 

proach th'e-ter - nal throne, And claim the crown, thro'Christ my own. A-men. 
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B. AND CAN IT BE THAT I SHOULD GAIN 


Charles Wesley, if not the greatest, was at 
least the most prolific of all hymn writers, contributing 
over six thousand hymns dealing with every conceivable 
topic. Over five hundred are still in common use, usually 
in an altered form because of their strongly subjective 
nature. The Wesley family sprang up from the Welswe?s in 
Somerset, tracing their line back to Guy of Welswe. 1 
Various members of the family served in the ministry of 
both the Church of England and non-conformist sects. 

Samuel Wesley (1662-1735), father of Samuel (1691-1739), 
John (1703-1791), and Charles (1707-1788), published 
several works (mostly in verse), around the beginning of 
the eighteenth century. With such a poetic background, 
Charles and John (to a lesser extent) were able to fashion 
their literary works almost as if by second nature. 

The creative brilliance of this family was car¬ 
ried on by the sons and a grandson of Charles. Charles 
Jr. (1757-1834) was both an organist and harpsichord 
player and a favorite of George III; his brother Samuel 
(1766-1837) was the greatest organist of his day, and was 
for a while a Roman Catholic; and finally Samuel Sebastian 

^Leonard Ellinwood (ed.), The Hymnal 1940 Com- 
panion (New York: Church Pension Fund, 1951), pp. 589- 
93. 
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(1810-1876), son of Samuel, like his father, was a great 
organist, and from 1850 until his death was professor of 

organ at the Royal Academy of Music. 

As founders of what reluctantly became a separate 
denomination, they discovered a need for a new style of 
hymnody that separated itself from the restriction of 
psalm singing. The present hymn is one of the early 

examples of ’’human composure hymns.” 

Written shortly after his conversion in 1739, it 
reflects personal experiences common to many in the early 
years of Methodism. The original contained six verses, 
of which the first, fourth, and sixth were included in 
the 1935 edition of The Methodist Hymnal . The 1965 
edition of that publication added one more verse, second 
in this setting. 3 None of the other hymnals surveyed 
include this hymn, a fate shared by about half of all the 
Wesleyan hymns commonly used in contemporary American 
Methodism. It is interesting to note, however, that 
several of the Wesley family’s best works, including 
several of Charles’ hymns, especially "Let Saints on 
Earth in Concert Sing," "Lamb of God, I Look to Thee," 


^ The Methodist Hymnal (Nashville; Methodist 
Publishing House, 1935). 

3 The Methodist Hymnal (Nashville; Methodist 
Publishing House, 1965). 


Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 



i 

I 43 

I 

a 

| and "Hail the Day That Sees Him Rise" do not appear in 

5 

the Methodist Hymnal at all, but find voice only in 
Episcopalian congregations. 

The present setting is taken from the 1965 

i; 4 

hymnal, including four of the original six verses. The 

• ; first verse deals with the unfathomable question of how 
man, by crucifying the very One offering him eternal 
life, as the instrument of God's promise become reality, 

i 

i 

1 undeservedly becomes its chief beneficiary. This fact 
becomes even more apparent in the second verse which 
elaborates on the mystery of Christ's sacrifice as an 
unreasonable act which man cannot hope to understand, but 
only accept. Salvation is then wrought not by under¬ 
standing, but by mere faithful acceptance, thus integrat- 
j ing it into one's life experience. The third verse 

j presents a rather Platonic view in which the imprisoned 

soul begins its regression toward the spirit of God. 

• ,j 

Although this view may not be totally acceptable in 
■ today’s world, it cannot be denied that the experience 

•} underlying the explanation is very real. The character 

j of man’s life style is changed by meeting his Creator. 

i' 

This is even more clear in the verse which followed in 
the original: 

Jl >1 

j ^Robert Guy McCutchen, Our Hymnody (Nashville: 

Abingdon Press, 1937), pp. 272-73. 
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| Still the small inward voice I hear 

| That whispers all my sins forgiven; 

|| Still the atoning blood is near, 

I That quenched the wrath of hostile heaven; 

II I feel the life His wounds impart; 

| I feel my Saviour in my heart. 5 

3 

% 

;i The whole experience is similar to an allegorized under¬ 
standing of Daniel in the lion's den (Daniel 6) and is 
i even closer to that of the miraculous release of Paul and 

ff 

| Silas from prison in Acts 16:26. 

I 

] Freedom finally comes in merely taking to heart 

I 

! Christ’s promisee Strangely, also, freedom comes by a 
k yoke of subjugation to a new life style. The answer to 
life is not doing as one pleases, but going forward with 
a plan having both direction and goal. 

The tune Fillmore is typical of late 18th century 
| American music, although certainly not the best example 

I of the period. The melodic range of one octave is 

acceptable. The repetition of short one-measure phrases 
in neighboring verses is made less acceptable by the sim- 
i plicity of their nature, either ascending or descending 

scale steps altered only by an occasional change in 

i 

rhythm. The harmonization found in the 1935 hymnal is 
made up almost exclusively of major chords; changes occur 
only once per measure or less often. The several minor 
and diminished chords present could as easily be analyzed • 


5 Ibid. 
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| as accidental passing tones. The effect is to heighten 

;j the boredom of an overly simple tune. 

H 

I] The 1965 edition uses a new harmonization by 

;| Austin Lovelace, which though by no means perfect, is 
i'j better than anything yet encountered by this writer. 

While attempting to maintain a degree of simplicity which 
ij would be accepted by everyone in Methodism (a peculiar 
’! trait of American Methodism which most often results in 

i 

if 

ij universal mediocrity) , he has nevertheless varied the 

[ harmonic structure to include more minor chords, and a 

greater variety within the individual measures. Of great 

6 

interest is the supertonic first inversion (ii ) cadence 
at the end of the fourth phrase which is a minor chord 
rather than the secondary dominant (II or V of V), dif- 

j 

fering only in a raised third, which one might expect. 
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| C. AS MEN OF OLD THEIR FIRST FRUITS BROUGHT 

ij This hymn is an example of contemporary work in 

;j the field of hymnody, written for publication in the 

decade of the 1960’s. The text is one of Ten Stewardship 
p Hymns , copyrighted by the Hymn Society of America in 
i! 1961. The music was copyrighted by Abingdon Press in 
p 1964 for the 1965 Methodist Hymnal . The language uses a 
| strictly twentieth century vocabulary and alludes to 
;’i twentieth century experience. Yet it uses structures 

I more common to earlier eras. This usage is evident in 

the text and title, "As Men of Old Their First Fruits 
Brought.” The first verse, in noting the relation of man 
to his Creator in the rogation theme, also points out the 

j change of American culture from rural agrarian to urban 

1 

manufacturing. The second verse is a call to disciple- 

■.f 

I ship as servant of the Church Universal, reminiscent of 
I the early decades of this century, rather than what might 
; be expected in the contemporary scene. And although it 

1 may seem to be a bit optimistic in its overtone, the 

; nature of its call is as true in this age as in any other. 

The tune, written by Samuel Walter (1916- ), 

is similar in style to revolutionary American or Welsh 
:i tunes. Its four 8.6. phrases should be analyzed as a 
ternary form of A, A’, B, A". Each A phrase is similar, 
i yet is not a complete duplicate. The B phrase is written 

"j 
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a contrapuntal to the A phrase, as is expected for contrast. 

I 

i;j The A sections are written in g minor (natural) with A* 

| modulating to Bb major at the cadence. However, after 
one measure into the B section, there is a gradual drift 
back into the relative minor, so that by the time the 
cadence is reached, a harmonic dominant in the minor key 
(DF#A) has been achieved. The A" phrase employs some 
j interesting dissonances not found in the other A sections. 

I The second beat of the first measure of the last phrase 

| is a mediant major seventh; the second beat of the second 
measure is a sub-mediant seventh of the dominant variety 
(a sub-dominant seventh of the major), and the final 
chord is a picardy third. Here, as in "McKee," are 
represented most of the qualifications for Mr. Hollis’ 
superior hymn-tunes. 
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D. 0 SHEPHERD OF THE NAMELESS FOLD 


Mary A. Lathbury, 
1841-1913 

gm 


NORSE AIR C.M.D. 
Norse Folk Melody 
Arr. by William J. Kirkpatrick, 

1838-1921 




=& 


i 


1. O Shep-herd of the name-less fold, The bless-ed Church to 
2.0 ho - ly king-dom, hap - py fold. The bless-ed Church to 



find their rest in 
find them - selves in 


Thy king - dom come,” its 
Thy bounds are known to 



heaven-ly walls Un - seen a-round us rise, And deep in lov - ing 
God a - lone, For they are set a - hove; The length,thebreadth,the 

J- 



hu - man hearts Its broad foun - da - turns rise, 

height are one. And mea-sured by his love. A - men. 

4*. ■©- a ' -O-' 


Eg 


■fi- 


IV-I-V ii 


w- 






.6 

r 4 


IT. V 


IV I 


1 

m 


Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 



D. 0 SHEPHERD OF THE NAMELESS FOLD 


jf No matter what one thinks of the Victorian Gospel 

& 

\:\ 

I Period in this country, the Chautauqua tradition needs to 

■3 

be noted. Mary Lathbury was at the center of this insti¬ 
tute as an assistant to the Rev. John H. Vincent, later a 
Methodist bishop. The camp meeting was an annual ten 
| week assembly for biblical study and methods of teaching 

| church school classes. Her two most famous works, "Day 

jj is Dying In the West*’ and "Break Thou the Bread Of Life," 

I, were written especially for young people in evening 

services and summer conferences. Both are from the same 
year, but various sources are in dispute as to whether 
that year was 1877 or 1880. The former appears in Con¬ 
gregational Hymns 1884 ; the latter in Laudi Domine , 1884. 

I "0 Shepherd of the Nameless Fold" appears in no recent 
1 major denominational hymnal, except the Methodist Hymnal 

? (1965). The tune is a Norwegian air adopted and altered 

i # 1 

1 by the American gospel-tune writer Wm. J. Kirkpatrick. 

1 The tune "Norse Air" is ternary in form (AABA). 

1 The Kirkpatrick harmonization is a rather strange mixture 

of gospel tune and continental folk music. The simplicity 

of the voice leading makes it suitable for church school 


•’'Albert Edward Bailey, The Gospel in Hymns (New 
York: Charles Scribner's Sons, 1950), pp. 505-06. 


( 
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| use, especially where a shortage of competent talent 

exists. But, conversely, one should expect less harmonic 
;■] interest to be present. Of curious note is the first 
s half of the B section, which is identical to the opening 
phrase of the tune "The Solid Rock" by William Bradbury, 

!| commonly associated to the text "My Hope Is Built on 

ff 

: t Nothing Less." 

j There are some blotches in both the theology and 

i poetry of the piece which deserve to be noted. The 

| second and fourth lines, except for one word of the 

first verse, are repeated in the second verse; this may 
be justified as a kind of internal chorus part, but since 
there are only two verses, it is difficult to tell 
j whether or not a pattern is intended. Also, the use of 

1 "rise" to rhyme with itself is somewhat dubious, even if 

the parallel thought construction is common to Hebrew 

1 poetry. As an educational tool, its vocabulary being 

\ 

1 fairly simple but not beneath the dignity of the adult 
level, should be understood by most teenagers as well as 
{ by younger children. 

The simplicity of the theology is of a different 
sort and might even be seen as naive. It speaks of the 
Kingdom of God in non-eschatological terms popular to its 
time. This kingdom is manifested in the church as the 
j soon-perfected tool, brought about in part by the evolu- 

j tionary goodness of man evident in the recent advances 
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in science and social justice. This new kingdom is to 
co-exist with the secular world as an unseen force hidden 
within the heart of men. 

This is a public hymn throughout, but like many 
other gospel hymns, it is not directed toward God but to 
other humans with God as a third party. This mankind to 
man arrangement certainly has some justification as long 
as it does not dominate worship, but rather leads to 
proper action as a child of God. These curious theolog¬ 
ical idiosyncrasies were to a large extent interrupted 
by the advent of World War I, the war to end all wars. 


\ 

A 


■ f) 

‘.i 
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E. SION PRAISE YOUR SAVIOUR, SINGING 


part I 
LAUDA SION 

St. Thomas Aquinas, 1227-74 Plainsong Sequence, Mode VII 
Version of Hymnal 1940 12th Century 


In unison , light and moderately fast 


-:- 

. -ft— 


--- r 

vx-'vn —_ 


^ 1 1 N J 

r* 




•• _-_^ 

__ 


- 






i. .n _ 



i 


_ TTZ-rt 

_ 1 . £ 1 . ZJs 

-« 

—d 


r-J 

_ff . 


1 Si - on, praise thy Sa-viour, sing-ing Hymns with ex-ul - ta-tion ring - ing, 
Hon-or him, thy voice up - rais-ing, Who sur-pass-eth all thy prais - ing; 
3 What he did, at sup-per seat-ed, Christ or-dained to be re - peat - ed, 
His com-mand for guid-ance ta- king, Bread and wine we hal-low, ma - king 



Praise thy King and Shep-herd true. 2 Let the Bread, life-giv - ing, liv - ing, 

Nev - er canst thou reach his due. As of old the Lord pro - vid - ed 

His me - mo - rial ne’er to cease; 4 Full and clear ring out thy chant-ing, 

Thus our sac - ri - fice of peace. For to - day the new ob - la - tion 



Be our theme of glad thanks-giv-ing, Now in - deed be - fore thee set; 

When the twelve, di - vine - ly guid - ed, At the ho - ly ta - ble met. 

Joy nor sweet-est grace be want-ing To thy heart and soul to-day: 

Of the new King’s rev - e - la - tion Bids us feast in glad ar - ray. 



■:i 
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In unison, light and moderately fast 


Part II 
BONE PASTOR 
Plainsong Sequence (Concluded) 
Mode VII, 12th Century 


5 Ve - ry Bread, good Shep-herd, tend us, Je - sus, of thy love be 

6 Thou, who all things canst and know - est, Who on earth such food be 


IV I vii 


friend us, Thou re - fresh us, thou de - fend us, Thine e - ter - nal 
stow - est, Grant us, with thy saints, though low-est, Where the heav’n-ly 


good-ness send us In the land of life to see: 
feast thou show-est, Fel - low-heirs and guests to be. 


V I T 


iii IV V I ii V 
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E. SION, PRAISE THY SAVIOUR, SINGING 

"Lauda Sion" is one of the five sequences left to 
Roman worship after the Edict of Trent, due in part to its 
authorship, but also because of the nature of the subject 
and its importance to Roman theology.'*' 

St. Thomas Aquinas was born to a noble position, 
being the grand-nephew of Frederick I. His most famous 
teacher was Albertus Magnus at Cologne. His Summa 
Theoloqica is his most famous work and the most complete 
and highly regarded theological treatise in all of Roman 
Catholicism. He was canonized by Pope John XXII in 1323, 
forty-nine years to the day after his death. Of the 
hymnals surveyed, only The Hymnal 1940 includes repre¬ 
sentative selections of his poetry, and then only in com¬ 
munion hymns, which by the nature of their theological 
context are greatly altered. It is reputed that a priest, 
who doubted transubstantiation, saw drops of real blood 
on a consecrated wafer and reported his error and the 
miracle to Pope Urban IV. This "Miracle of Bolsena" as 
painted by Raphael was the basis of Urban's extending the 
"Feast of Corpus Christe" throughout the Western World. 
Aquinas wrote the hymn for the mass of this festival. 

^"Leonard Ellinwood (ed.), The Hymnal 1940 Com¬ 
panion (New York: Church Pension Fund, 1951), pp. 138-39. 
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jj Of the original eleven stanzas of 8.8.7—8.8.7 and 

!■] 

!;1 

■!j one 8.8 8.8.7 D stanza, the present selection, found as 

| hymns 193-194 of The Hymnal 1940 , only six remain. The 

[■) 

'i first selection uses the tune "Lauda Sion" (8.8.7 8.8.7) 
ij and includes stanzas 1, 2, 5, and 3. The tune "Bone 

| Pastor" (8.8 8.8.7) is used for stanza 12 which is divided 

|l into two five line verses, of which the first four lines 
| of each half rhymes with each other, while the final .7 

:■ lines of each half also rhyme with each other. The 

{ translation given in recent Catholic missals is a series 
of six 7» s. 

About, half of the original sequence is represented 
in the hymnal version. One problem is the Thomistic 
theology of transubstantiation which "is repugnant to the 
words of scripture. Verse 1 is a call to vocal exalta¬ 
tion of Him who is above the worth of our praise. Verse 
j 2 speaks of bread, living matter, which gives man life 
calling us to celebrate anew the biblical last supper. 

; Verse 3 (5 in the original) is the supper, a memorial of 
( His one-time act, which is to be re-enacted as a sign of 
j man's unity with followers of Christ through all ages. 

; verse 4 (3 in the original) notes the festival character 
of this offering of joy. Verses 5-6, in a slightly 

2 Book of Common Prayer (New York: Church Pension 
Fund, 1928), p. 608. 

?j 

;] 
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i; different metrical format (Verse 12 of the original) , is 

a call to the Lord of the Supper to be our guide, 

s' defender, and life renewer that we may be just heirs in 

His Kingdom. 

S'; The remaining verses are saturated with Thomistic 

■i theology. Verse 4 of the original speaks of the supper 
as the new Paschal offering replacing the old Jewish rite 
j which is but a shadow of this act’s reality. This verse 
is not too repugnant in itself and could be used without 
| much trouble. But this is not true of Verse 6, a fact 
which is very evident in its view of transubstantiation 
as the Church’s teaching. Verse 7 proclaims the mystery 
of how the consecrated elements are transformed into the 
real presence of Christ. In Verse 8 the thought con¬ 
tinues. We receive the whole Christ no matter how many 
or how few receive the elements. Verse 9 re-enacts the 
i story of the wheat and tares. All receive the same food, 

the good to their benefit, the wicked to their damnation. 

Verse 10 reiterates the theory that though the bread be 

| broken, one still receives wholely the Body of Christ. 

In the eleventh verse, the last one used in this transla- 
tion, the Supper is compared with the manna from heaven 
which as a sign foreshadowed Christ’s sacrifice, 
i It is easy to see how some of these verses could 

i be usable with the substitution of only a few key words, 
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j while others are totally hopeless. Yet it might be added 

li 

■ that one must consider the individual merit of these 
verses in comparison with the length of the resultant 

i: 

f hymn. 

The attempt to harmonize plainsong is not new. 

Much of Perotinus* work was to "modernize” early chant 

ii 

Ji of the church. Many of the chorales are only revised 

i forms of plainsong. The seventeenth and eighteenth cen- 

| turies found it convenient to put chant into a metrical 
framework. The purpose here, however, is to preserve the 
'{ original, quasi-metrical, unmeasured character of the 
original chant, undergirding it with a framework to help 
churches to use what might otherwise be forgotten because 
I of its foreign character. In addition to this, it must 
be remembered that most modern sanctuaries do not have 
| the acoustical properties of an extremely lengthy echo 
| which gives chant a natural harmonic overtone. 

The two tunes used here, "Lauda Sion" and "Bone 
pastor," are from a sequence melody by Adam of St. Victor 
j called "Laudes crucis allollamus." The first and third 
j verses of that sequence make up the two sections of "Lauda 
Sion," while the last is the "Bone Pastor." A harmonic 
analysis of the setting reveals no tremendous creative 
i genius as one might well expect. Over half of the chords 
1 are normal major chords of tonic, dominant, and 

: ;3 

■■■j 
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'! sub-dominant. There is, however, a smattering of mediant, 
j sub-mediant, leading tone and super-tonic chords in root 
and inverted positions to provide enrichment and 
i interest. 


> 

i 
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F. THROUGH ALL THE CHANGING SCENES OF LIFE 


Psalm 34 New Version 
Tate and Brady, 1696 


IRISH CM 

A Collection of Hymns and 
Sacred Poems, 1749 
Prob. arr. by John F'. Lampe, 

1703-51 


2. O mag - ni - fy the Lord with me. With me 

3. O make but tri - ai of his love; Ex - pe 

4. Fear him, ye saints, and you will then Have noth 

5. For God prc- serves the souls of those Who on 


of 

life. 

Jn 

trou - 

ble 

with 

me. 

With 

me 

ex- 

his 

love; 

Ex - 

pe - 

rience 

will 

then 

Have 

noth - 

ing 

of 

those 

Who 

on 

his 


> ' I | I ✓ I 

v viV I IV Ij{ V I 


6 ' 6 
I IV° I 


it 

and 

in 

joy, 

The 

prais - 

es 

of 

my 


alt 

his 

name; 

When 

in 

dis - 

tress 

to 

■ii 

will 

de - 

cide 

How 

blest 

are 

they. 

and 

ii 

else 

to 

fear; 

Make 

you 

his 

serv - 

ice 

1 

truth 

de - 

pend; 

To 

them 

and 

t 

their 

pos 


ri ii 6 V I I I 6 I iv I 6 V 6 I IV 4 ii I 



1 

still 

My 

heart 

and 

tongue 

em > 

ploy. 

i 

3 

i 

called, 

He 

to 

my 

res - 

cue 

came. 

they, 

Who 

in 

his 

truth 

con - 

fide. 

light; 

Your 

wants 

shall 

be 

his 

care. 

l 

j. 

ty 

His 

bless 

ing 

shall 

de - 

scend. 


A - men. 


1 A A n 
vi IV 1° IV ij 


IV I 


Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 


65 


\ F. THROUGH ALL THE CHANGING SCENES OF LIFE 

fa 

i:j One of the Calvinistic innovations which influ- 

:j ended the English-speaking world for nearly two centuries 
was psalm-singing. It was the Calvinists’ belief that no 
words be worthy for use as praise in the services of God 
fj unless they proceeded from scripture. What better 
|j biblical material to draw upon than the Psalms, the old 

4 

Jewish hymn book! Hebrew poetry, however, was less 
jl metrical and not based upon rhyme as in most Western 
} literature. Instead, the parallel structure of phrases 
forms the basis of the Jewish material, appearing in 
several variations. The most usual method of exact par¬ 
allelism says the same thing over in different words. A 
j second method would progress the thought in a sort of 
J stair-step fashion. Another device in Hebrew poetry is 

j 

.j the Acrostic. Here the initial word of each verse begins 
| progressively with the next letter of the alphabet. Some 

..i 

: of these characteristics become evident in the transla- 

J tion, while others are lost to the English reader because 

.J 

| of the burden of providing rhyme or because of differ— 

'] ences in structure and basic vocabularies of the two 
languages. 

There were two major editions of metrical psalms 
j in the English church. The first was that of Thomas 

l 

j Sternhold, a musician to the chapel of Edward VI, and 

■j 
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carried on in the Elizabethan court by John Hopkins. 

This work served the church for nearly 150 years, later 
becoming known as the Old Version. In 1698, the New 
Version, that of Nathan Tate and Nicolas Brady, came into 
use in the court of Queen Anne. This version found con¬ 
tinued use into this century in the Scottish church. In 
the eighteenth century hymns of composure came into vogue. 
They were still greatly based upon scripture but were no 
longer bound only to the Psalms. These new hymns were to 
reflect more the experience of the Christian life. 

The five stanzas here used were drawn from an 
original eighteen which included all twenty-two verses of 
the Psalms. They are stanzas 1, 3, 7, and 8 of part 1 
and stanza 8 of part 2* Four stanzas combine two verses 
as follows: stanza 3, part 1 equals verse 3 and 4; stanza 
2, part 2 equals verse 11 and 12; stanza 6, part 2 equals 
verse 17 and 18; stanza 7, part 2 equals verse 19 and 20. 
Spelling has been updated in several instances. Line 4 
of the present fourth stanza (stanza 8, part 1) is 
changed from ’’He’ll make your wants His care” to "Your 
wants shall be His care.” 

The psalm is basically one of instructive praise. 
God is to be praised in all life situations. Exaltation 
is due because of past salvation. Only those who trust 
His love can receive His truth. Awe of God results in no 

:i 

: i 
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I 

il need to fear anything else, for if you serve Him, He will 

i'j 

take care of your needs. The blessing of a fuller life 
and an eternal life to come is the reward to believers 
j: and to all who follow in His way. 

j! One of the problems of language is that words 

[■! 

change in their meaning from generation to generation. 

The word "square" in our own time is a good example. Not 
\ so many years ago there was a slang meaning of this word 
! relating to one as being an upstanding citizen. Yet to 
? the next generation with new ideals, it became a derisive 
term for conventionalists, those conforming to the old 
ways. The first such word under consideration in the 
Psalms is "magnify." Generally it means to make that 
which is small visible to the human eye by viewing through 
S a lens. But here the intent is not only to make more 

apparent, but to emphasize a spiritual enlargement. Sim- 
j ilarly, "employ" means to make use of certain human facil- 
; ities rather than to be hired out; to "exalt" means simply 
to praise on high or elevate in the sense of having high 
regard for our Creator. Likewise "descend" refers to 

.1 

something coming down from above, rather than departing 
from here to somewhere below. To "confide" here is to 
make His truth a part of one's life style, to "fear" is 
j to be overcome by His majesty rather than being afraid, 

; to "preserve" is here a synonym for salvation, and 
"posterity" is one's forthcoming kin or family. 
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| [The similarity of Psalm thirty-four to the Mag- 

1 

i nificat became much more striking in this metrical ver- 

■■■]) 

| sion, especially since this author had recently composed 

■;) a metrical version of that latter work before analyzing 

3 

3 the psalm.] 

The tune comes from A Collection of Hymns and 
l:i Sacred Poems in 1749 which could have been composed by 

\ John F. Lampe or perhaps by John Wesley. The name 

1 

I "Irish Forest" appears in Caleb Ashworth's A Collection 
| of Tunes published in 1760. 1 The tune has a fairly wide 
; range, yet the inner parts are more limited in range, 
making it more acceptable for part singing than as a 
unison melody. The soprano range is a perfect twelfth, 
from B below middle C to the E above treble C. The alto 
part is limited to a major sixth, the tenor to a major 
I seventh, and the bass to a minor ninth, all well within 
i their respective ranges. The original bass, as given in 

\ O t 

j Our Hymnody , differs somewhat from the present harmoniza¬ 
tion, being more contrapuntal and having wider step wise 
[ movements. The latter obviously is the product of a 
[ later eighteenth or nineteenth century hand, although in 
most cases the harmonic progressions would be the same. 

Robert Guy McCutchen, Hymn Tune Names (Nashville: 
Abingdon Press, 1957), p. 86. 

Robert Guy McCutchen, Our Hymnody (Nashville: 
Abingdon Press, 1937), pp. 38-39. 
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14 

■! 


PSALM XXXIV 


PART I 


f 1. Thro* all the changing Scenes of Life, 

in Trouble and in Joy, 

ii The Praises of my God shall fill 

si my Heart and Tongue employ, 

i 2. Of his Deliv'ranee I will boast, 

i'l till all that are distrest, 

From my Example Comfort take, 

£ and charm their Griefs to Rest. 

I 3. 01 magnify the Lord with me, 

with me exalt His Name: 

4. When in Distress to Him I call'd, 

He to my Rescue came. 

; 5. Their drooping Hearts were soon refresh'd, 

who look'd to Him for Aid: 

Desir'd Success in ev'ry Face 
a cheerful Air display'd: 

6. "Behold (say they) behold the man, 
j "whom Providence reliev'd; 

j "So dang'rously with Woes beset, 

"so wond*rously retriev'd!" 

1 7. The Hosts of God encamp around 

the Dwellings of the Just; 

I Deliv'ranee he affords to all 

j who on his Succour trust. 

8. 0! make but Trial of his Love, 

■f Experience will decide 

j How blest they are, and only they, 

j who in His Truth confide. 

! 9. Fear Him, ye Saints; and you will then 

; have nothing else to fear; 

j Make you His Service your Delight; 

1 He'll make your Wants his Care. 

J 10. While hungry Lions lack their Prey, 

the Lord will Food provide 
For such as put their Trust in Him, 
and see their Needs supply'd. 
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PSALM XXXIV 


PART II 


11. Approach, ye piously dispos'd, 

and my Instruction hear; 

I’ll teach you the true Discipline 
of His religious Fear. 

12. Let him, who Length of Life desires, 

and prosp'rous Days would see, 

13. From slandr'ing Language keep his Tongue, 

his Lips from falshood free; 

14. The crooked Paths of Vice decline, 

and Virtue's Ways pursue: 

Establish Peace where 'tis begun; 
and where 'tis lost, renew. 

15. The Lord from Heav'n beholds the Just 

with favourable Eyes; 

And, when distress'd, His gracious Ear 
is open to their Cries: 

16. But turns His wrathful Look on those, 

whom Mercy can't reclaim, 

To cut them off, and from the Earth 
blot out their hated Name. 

17. Deliv’ranee to His Saints He gives, 

when His Relief they crave: 

18. He's night to heal the broken Heart, 

and contrite Spirit save. 

19. The Wicked oft, but still in vain, 

against the Just conspire; 

20. For, under their Affliction’s Weight, 

He keeps their Bones intire. 

21. The Wicked, from their wicked Arts, 

their Ruin shall derive; 

Whilst righteous Men, whom they detest, 
shall them and theirs survive. 

22. For God preserves the Souls of those, 

who on His Truth depend: 

To them, and their Posterity, 

His Blessings shall descend. 
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G. HOLY, HOLY, HOLY! 

j Holy, Holy, Holy , a paraphrase of Rev. 4:8-11, 

! has become a staple common to all modern English and 
American Hymnals. Bishop Heber first published it in a 
Selection of Psalms and Hymns for the Parish Church of 
Banbury (3rd ed. 1826). Subsequently, it found its way 
ii into the Hymn 1827 (1828 ed.) published posthumously, as 
i the Trinity Sunday Hymn (p. 84J. 1 

;! The original four verses have been preserved 

X uncut in most hymnals. There are two notable exceptions, 
the first of these in former usage only. Line 2 of verse 
1, "Early in the morning ..." limits the use of the 
hymn to morning worship, a fact bothering editors in the 
decade of 1850-1860. Various substitutions include: 

1) "Gratefully adoring . . . ," 2) "Morning and evening 
... ," 3) "Holy, Holy, Holy, our song," and 4) "Morn¬ 
ing, noon and night . . . ." About 1870, however, most 

hymnals began adopting the original, the text having 

1 2 

gained a certain amount of popularity and sanctity. The 

; other exception is more theological, involving line 4 of 

i 

1 Leonard Ellinwood (ed.), The Hymnal 1940 Com¬ 
panion (New York: Church Pension Fund, 1949), pp. 173-76. 

2 John J. Julian (ed.), Dictionary of Hymnoloqy 
j (London: Murray, 1908), pp. 530-31. 


6 

' 
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| stanzas 1 and 4. Being specific in its Trinitarian 

I formula, it is thus somewhat offensive to the quaint 

j! 

views of Unitarians. They handle it by merely adopting 
line 4 of stanza 2 for these verses, avoiding the use of 
a line not found in the original. 

The hymn’s theology is rather universalistic 
except for the two aforementioned addressed to the 
Trinity. Verse 1 is a sort of ’’Dear Sir:" verse invoking 

V.y 

j God to be present at the act of praise offered unto Him. 
The second verse offers the praise of saints and angels 
from all ages. Verse 3 speaks of the veil that hides 
' God’s glory from man, making faith the only valid instru¬ 
ment of knowing God’s perfection. In verse 4 all the 
works of creation praise their maker. One can hardly 
argue its orthodoxy, which, of course, contributes to its 
/ popularity among all but the most aggressively unorthodox; 

j 

nor is there much question of its grandeur, marred only 
by too frequent usage in many churches. Although it may 
well deserve to be used more than as the opening hymn for 
Trinity Sunday, there are many other hymns that cry to be 
used more frequently. 

The tune setting, "Nicaea," after the Council of 
325 associated with the Trinitarian Credal formulation, 
is equal in its majesty. Were it not so, however, uni- 
i versal association with the text since its adoption in 
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f Hymns Ancient and Modern in the original 1861 edition 

I precludes the use of any other tune. It is thought that 

!| John Baccus Dykes based the tune on John Hopkins' 

"Trinity,” to which the text was set in 1850. Stanford 

points out its similarity to the first and last phrases 

l 3 

j: of Wachet auf no. 3 , calling it a "crib.” 

■ The hymn is fairly typical of literary Romanti¬ 

cism, a time covering the last half of George Ill's long 
j reign, as well as that of George IV and of William IV. 

!; The United States was developing as a Federal Union, and 

I British colonialism was at its height in Africa and 

| 

India. The latter is where Heber served as Missionary 
Bishop until his death in 1827, the victim of accidental 
drowning following a heart seizure. 4 It is the age of 
Wordsworth, Shelly and Keats in secular writing; Mong- 
! gomery, Keble, and Lyte in the world of hymnody; and an 
important age in the development of the English novel. 
The Oxford Movement would be born less than a decade 
later. 

Lest it seem that the age is being too greatly 
praised, it should be noted that there was a current 
i reaction to the Classicism of the latter decades of the 

3 

Ellinwood, op. cit ., p. 176. 

4 Albert Edward Bailey, The Gospel in Hymns (New 
York: Charles Scribner's Sons, I960), pp. 142-46. 
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I Eighteenth Century-—a reaction against over-dependence on 
t reason devoid of any emotions. The mutual exclusitivity 
•i of either emotions or reason is equally abhorrant. 

?; Belief in God must be by an act of faith, since logical 

proof, positive or negative, to the event, is beyond the 
grasp of man, a creature somewhat less than omniscient. 

The tune is clearly a sample of the Victorian age. 

; Phrases are longer than in earlier periods and generally 

V; 

1 less symmetrical (11. 12. 12. 10). There seem to be no 

L i 

changes in voice leading or harmonizations. Later 
j hymnals surveyed tend to use the lower keys of D and Eb 
rather than E major. None of the keys listed should 
present any difficulty, although the latter two should 
be somewhat easier for the amateur accompanist, and the 
key of D less difficult for the emotional equilibrium of 
lower voices and singers with limited range. 

Most tunes of this time are major, rhythmically 
square, and have provisions for differing feet and syl¬ 
lable emphasis from verse to verse. The inner voices 
usually have greater amounts of movement, a very restrict¬ 
ed range, and are subservient to soprano melody and bass 
counter-melody. "Margaret" by Timothy Matthews (1876) is 
a good example for comparison. In that hymn one finds 

interest in the use of diminished sevenths, especially 

6 

inversions of the supertonic seventh (ii 5 ). 
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H. WE LIMIT NOT THE TRUTH OF GOD 
Based on parting words of Pastor John Robinson 
to the Pilgrim Fathers, 1620 


George Rawson, 1807-89 


OLD 22nd CMD 
"Anglo-Genevan Psalter 1 * 1556 
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H 

S: H. WE LIMIT NOT THE TRUTH OF GOD 

jj 

George Rawson, the author of this hymn needs 
greater introduction than most writers discussed here.'*' 
Julian’s Dictionary credits him with nearly fifty hymns 
as well as re-casting and adding verses to the hymns of 
other writers. He was born in Leeds, England, June 5, 
1807, and served as a solicitor in that town for many 
years. He assisted Congregational ministers in the com¬ 
pilation of psalms, hymns, and passages of scripture for 
Christian worship for Leeds Hymn Book in 1853. In 1858 

i; 

he undertook a similar task with the Baptists, assisting 
a Rev. Dr. Green in compiling Psalms and Hymns for the 
Use of The Baptist Denomination . He also published Hymns , 
Verses and Chants (1876) and Songs of Spiritual Thought 
(1885). He died on March 25, 1889. 

••We Limit Not the Truth of God" first appeared in 
the Leeds Hymn Book (1853) as #409 in 5 stanzas of 8 
lines. Above the hymn a heading appeared with the fol¬ 
lowing extract from the narrative of Pastor John Robin¬ 
son's address to the departing Pilgrim fathers: 

He charged us before God, and His blessed angels, 
if God should reveal anything to us by any other 
instrument of His, to be as ready to receive it as 

1 John J. Julian (ed.), A Dictionary of Hymnology 
(London: Murray, 1908), p. 952. 
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| any truth by his ministry; for he was very confident 

| the Lord had more light and truth to yet break forth 

| out of His holy word. 2 

Of these five verses, four appear in the current 

setting taken from the Pilgrim Hymnal (1958). Verse 1 is 

a statement not limiting God to human parochialism. 

i Verse 2 tells that, just as our forefathers pioneered, so 

present and future generations should build upon the 

[! truths of the past. Verse 3 shows that man must strive 

toward unreachable perfection, echoing Psalm 23 and 

Pilgrims Progress . Verse 4 invokes the Trinity to grant 

greater understanding of God's love and strength to carry 

out His will. The chorus is almost a direct excerpt from 

Pastor Robinson's address. 

It is a great loss that this hymn has not found 
its way out of Congregational circles. The Rev. W. R. 
Stevenson, contributor of the article on Rawson in 
Julian's Dictionary , says of Rawson; "His hymns are 
distinguished by refinement of thought, and delicacy and 
propriety of language; and if they do not attain the 

first rank among the songs of the Christian Church, many 

I 3 

are of great excellence." There is no doubt in this 

writer's mind that the present hymn reaches the realm of 

excellence. 

2 Ibid., p. 1243. 3 Ibid., p. 952. 
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; Having said that, however, it is also necessary 

I; to indicate that there are some troubling phrases in the 

vocabulary of the hymn. And, although one might expect 

| that a hymn ought to be in the language of the people to 

be a tool of evangelism, it might also be mentioned that 

a great number of long-time Christians ought to be able 

to develop a greater appreciation of their own language 

as well as to explore the greater possibilities of the 

spirit. It is far too easy to become spiritually lazy, 

as is evidenced by the wretched few and often poor hymns 

that most congregations have at their command. If one 

fails to believe this, the act of singing this particular 

hymn would be a sham, since the text dealt with suggests 

that "the Lord hath yet more light and truth to break 

4 

forth from his Word." 

The first word of interest is "darkling," an 
obscure word meaning obscure, or into the dark. In this 
case it means searching into the unknown reaches. The 
next troublesome phrase is "ferved rays afford," which 
means basically that the initial enthusiasm of these pil¬ 
grims shall grow as a kindled fire. "Supernal heights" is 
not so difficult if you substitute heavenly or celestial. 
The allusion to "sphere-music," however, is a bit more 
obscure. It probably refers to the sounds of nature like - 

^Ibid., p. 1243. 
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that of a bird or insect sound, or that of a running 
stream, all of which when placed in certain juxtaposition 
can be rather pleasant. 

The tune is derived from the "Anglo-Genevan 

psalter" of 1556, and known as "Old 22nd" for its asso- 

ciation with the 22nd Psalm. The counter-part of the 

bass is good and a rich harmonization exists. About half 

of the chords are either root position or first inversion 

major chords. Of the rest, all the minor and diminished 

chords are represented in about the right proportion. 

The unusual chords resulting from accidentals include a 

sharp sub-dominant diminished chord in first inversion 

(#iv° 6 ), a major supertonic or secondary dominant (II or 

6 

V of V) and a minor dominant in first inversion (v ). 

Most parts move in fairly step-wise progressions with 
nothing more out of the ordinary than an occasional per¬ 
fect fourth or fifth. The top of the soprano range in 
treble d, and the base descends in one place to an e 
above low c. The result is a tune with vibrant dignity, 
something so often missing in the wretched romantic tunes 
that often haunt most of our congregations. It is better 
to think of this particular tune in terms of half-note 


5 Robert Guy McCutchen, Hymn Tune Names (Nashville: 
Abingdon Press, 1957), p. 110. 


Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 





i 

| beats, because it will result in both a better tempo, 

U 

i 4 i 

give greater rhythmical continuity to the unmeasured 
I quality brought about by insertion of occasional 3/2 
bars. 
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?! I. OUT OF THE DEPTH I CRY TO THEE 

fj 

\i 

Luther's translation of the "De Profundis," 
j! psalm 130, offers some of the most interesting problems: 
first, it is a child of the original Reformation; second, 
we not only have to re-translate from the metrical scheme 
; in which Luther placed it, but square it with English 

redactions of the Psalm text; third, there are two tunes 
equally associated with the text dating from within two 
1 years of its inception; and fourth, there is a need to 

7 find the most acceptable harmonization of the final tune 

chosen for this edition. 

The time of writing probably dates toward the 
latter part of 1523. A broadsheet of the hymn existed in 
Magdeburg as early as May 6, 1524. The hymn is found in 
all of the early Lutheran hymnals. Walther's Wittenberg 
Hymnal of 1524 and later hymnals of the area have the 
five stanza arrangement, while some of the southern Ger¬ 
man versions conflate the second and third verses into a 
four verse arrangement. A low-German hymnal of 1525 has 
an added Gloria Patri verse definitely not Luther's. 
Several different melodies exist from earliest times. 

The phrygian tune "Aus tieffer Not schrei ich zu dir," 
which is preferred here, is the original. However, the 
Achliederbuch of Jobst Gutknecht in Nurenberg uses "Es 
ist des Heil uns kommen her"; the Erfurt enchiridia has 
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assigned "Es ist das Heil uns kommen her"; and Strassburg 
hymnals since 1525 have used a C major melody used today 
by some American hymnals in the Lutheran groups. 

The textual problem can be approached in several 
ways. If one has the facilities, it might be interesting 
to compare the English translations to Luther’s German. 

But since this is a metrical version of scripture in the 
first place, the more important task is that of comparison 
with the scriptural antecedent. Here, too, given the 
freedoms of poetical form, we are not primarily interested 
in scriptural exegesis. The task is to find or create a 
metrical verse with the best possible flow of thought, 
the clearest vocabulary, and the most lucid theological 
relevance. Likewise, it is never wise to stray too far 
from either Luther or the scripture upon which he draws. 
The best alternatives, then, are to choose a given trans¬ 
lation, to conflate from the several translations (as has 
been done in this setting), or to create a new translation 
using the given versions as a guide. These choices are 
completely at the subjective whims of the individual 
editor or committee whose decisions will influence gen¬ 
erations of denominational usage. 

The same subjective decision must be made regard¬ 
ing the tune and its harmonization. "Austieffer Not" is • 
chosen here, not only because it is the original tune, 
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but because this editor thinks it is the best alternative. 


Likewise, of the three harmonizations, the Bach is chosen 
as superior in the same manner. It must be added, how¬ 
ever, that this decision is made easier by the fact that 
merely a musical and a literary, and not an economic 
consideration is at stake here. The editor of a denom¬ 
inational hymnal who depends on congregations to buy a 
certain number of copies and who must contend with a 
great number of poorly trained church musicians, might 
make another decision. Since the range of the hymn is 
such that all may sing the melody, half of the problem 
is solved automatically. 

This editor, in choosing the final edition of the 
Bach harmonization, has done so, making the following 
alterations: 

1. Deletion of the initial third inversion tonic 
major seventh chord by moving the bass D to E. 

2 . Interchanging of the inner parts in the third 
to fifth measures to avoid the extremely high tenor part. 
As part of this exchange there is a movement of the tenor 
£ to b in the third measure to avoid the movement of the 
bass part above the tenor of the preceding beat. The 
other problem this could create is open fifth unless one 
used the same voice leading of the previous chord. That, 
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of course, creates an even greater problem. Although the j; 

jj 

upward movement of the two parts is not too unpleasant, : 

i| 

the solution here is to risk the brief open fifth. j 

it 

J 
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\ 


Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 





McDonald 


88 


43 

-p 

P 

o 

3 

M 

d 

•H 

5 


X 

<D 

<D 

d 

**> 

— <D — nJ 
< 1 ) g X d 

<L) -• 0) tp 

33 0) O DP 

4 J 0 ) -P X £ 
x: to Co 

0 +> P 
-P td CD g 

<D <D <D 
>h P ... 
p O W -P U -P 


• H H (D 
O 
d 

X 43 W <L> 


to 
<u 

p 

<d a 


Lid 3 to 

aosim 

H g H p 

H O O +> > 

CO (ti tp 10 fd >i 

x H P CD <D X! 43 

•P <043 P -p 

a - 3 a x 

<D <D >1 to g H <u 

X g 43 d cd d to 

-P H g OH 
to p to <d 43 43 

X to d p to rd 

■P CD 3 f* 

x O g O x. >1 

m x o o to 

o -■ >i 33 (0 g 

>0 X} to -P <0 

-P P C H O 

o o a) m tp a 

OJWHHH5 


•P 

cd 43 
a> > co 

>o d 
o g -p o 
r-l (D 43 P 
P Co 5 

x -p 33 o x. 

4 J rH -P -P 

H (D tp td 
X 3 H O £ 

CO CO*H • 

d 33 td cp (U 3 p 

o -p p mh rd u 33 

p CD d <D td -P 
£ri O fflcn Sc p 
-PH tp g Co O 

fd P H H 3 

d > <u h x >i 

o <d - 33 to 

X P CD -P -P -P H 

p ac « co 

td <l) td to g 

a CD X 43 o to H 

CH 43 <D 33 

-P O 33 a) tp 
ton 0 £ >id C 

d) td O -P rd O H 
-P go 

d <u co c p 

tti O 34 CD CD 4 J 0 ) 

P td p - d to - 
cop o <d o d <d 
C o 3 d g 
33 - -P 

o >i p -p p +> td 

X 33 33 <D O 33 43 

EnBO>cfcCP3 


X -P 

p to . 

or! 33 <u 

X p -p P o 

o to -p d 

<D 3 -P 33 0) 

X H *H >iH 

•P rH p g -P 

-P 33 -H X td 

d h tp act a 

h p 4 : to td d 

<D -p td x 

CO g H <D H -P 

•P fd -P 33 -P H 

d ip .p tp p 5 

<D 3 P H O 

a o to -p o tp +) 

O -P d P g -H 

x >143 O CD O fd 

g U E O 3 

E d O tp CO >iH 

•p aoH g 

to 33 a 

33 -P g CD CO H 

x o +3 cd 43 h <u 

-P d CO 33 43 

CD 4-1 -P <D 

T 3 X P Id p to 

d d o 33 as <p 

< C H EH EH K S3 


-P 

33 

CO 

•P 

d 


-P 

33 

CO 

•H 

g 


CO 
H 
CD -33 
33 33 

-P -P -P • 
<D 33 d 

H M d <D 
rH fd O M 

H 3 X fd 
-P to 

CO P P 
d as o 
p H > tp 

p d <d 

td p d tp 
-p o 
E 


co 

d 

•p 


a 

td 


■p 

•p 


<D 
to 

<D td +> 
33 43 H 
to 

■P 
d 
d 
o 


43 -P 
CJI 

d h -p 

O H p 
43 H <d 
•P -P <D U 
33 

x x p 
d d >1 o 
c<ss 


od 
CD 

CD X 
to <U 
<D P 
to x td 
- d CD 
rH H a 
CD 

fd d 
p p 
to O to 
H 43 - 
X 

tp -P o 
0 H 0 
p 

<D H p 

>1 a d 
to o 
O >1 
<D 

-33 p 

to -p o 

d tp 
33 tp 
■POP 
*p 

O 0 ) (d 
Q >H £ 




CD 






-P 




V 






43 




td 






CO 




p 






H 




CO — 




CD 


E 



s*. 

CD 




E 

-p 



— 

d - 

>H 0 



•s 


43 

to 


(D 

O !D • 

33 td 



H 

<D - 

CO 

- 


(D - 

a d cd 

■p p 

*» 



- to CD 

•P 

X 

-p - 

33 - <D 

d 0 CD 




iH 

• COH 43 

d 

0 

to +> 

-P CO E 

X 33 

+3 CD 

d td 


iH 

>1 d E 


0 

0 to 

d 

M -P 

d 43 

(3 E 

• 

•H 

— H H 0 CD p 

CD 


• a o • 

OHO 

0 to 

43 -p - 

o 

>1 

3 

CO CD X P CO 0 

43 

d 

>1 43 >i 

-P >i-P 

0 H <D 

«. co 

>1 rH 


d p d a d h 

-P 

•p 

p to 0 p 

p d 

H p 

co co d d 

Sh P 

d 

X 

•p d ^ 


— 

pH P 

>i o d 

-P 0 

d d h h 

P <0 

o 

0 X -P 0 33 CD -P 

O 

3 CD 

0 43 >i td 

p 

- o td tp 

•p H 3 H 

o > 


0 

d p p -p p h 

-P 

o a 3 h -P 


U >1 d CO-P 33 CD 


H 


E P 
d 


-P 43 


a o 

<D 33 


d 

^ H -p 

d -P 43 co H X 
co- h d 

__ _ h d > fd 

<d +> td to td CD -P 
X CD CD co 
P >1 E X 
CD td to g 

d 

o o 


i—i cD 
43 43 
d 


to 

d 

o 


d 

td 


43 
-p H -p 

o td o 

d tp 


H H CD 

<d co 


.p -P 43 CO 


u 


0X0 +> d X 

p o n) -p op 

-P 0 P *P tp p O 

0 -H 3 p 

E X d 
O P >1 <D p CD O 

p O 33 a O 43 43 
Pn X eh O Ph eh 13 


d 
d 
id 

o 

CD 

O rH tp 

U H H 
fd h 
<D 

CD P -P 
<D to 
> <D 
0 43 
o 

CD 
O 33 
!3 E-i Eh 


(d CD 


CD fd 


to 

-P 

d 

d 


33 

■P 

43 

-P 

•P 


H P 
d 43 CO 
d O E 
<D 

CD O P 43 
P d -P -P 
td 

CD -P >i 
to (D to 43 


M 43 
P -P 
O 

3 CD 
P 

X O 
O tp X X 

o cd d d 

0 ff) < < 


d 
E CD 
t> 
O »P 
to rH 


>H O <D X X 3 

E tp 33 to d 

to X td to 
d -P >i CD p >1 
•P O E d O rH td 

d X 3 rH 3 
<D HO Id H 
p top O 0)33 Id 
O -P fd CO d M 
tp p 33 P H 

(D CD to to -p +J 
p to .p pH 
CD (D E 43 to O H 
X X *P *P tp *P 
+) 33 d 33 E 3 

>i O O 
<D E d -P O -P 
a O H td td 
O d an 33 >~i33 
KOPC3SEH 


•P p 33 O CD X -P 


■P <D 


to 


-P E -P M tp d 


CO 


P <D 0 E 


nj 

<D 

td m -p 



rH 

43 

CD 

fd 

to 

d x 


-P 

43 -P 

d 

p 

0 

-P 




g 

0 

0 

*H 

iH 

>1p 


43 



•H 

g 

o 

rH 


to 

43 -P 



<D 

to 

H 

co d 

H 

-p 

td 

fd 33 

d 

d 

H 

43 

P 

3 


0 


id 

d 

to 


P 

43 

a43 

0 

H 

<D 

0 

-P 

d 

to 

X 


33 Mh 





to 



X X -P 

p 

d 

P 

X 

d 

d 

CD 

0 43 

0 

d 

< < >H 53 

EH 


< 


Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 





0 

3 

P 

3 

o •> a) <u 

CO ffi Q) 

<U |3 p • 

p X! 0 wtH 3 

0 -P C • *H O 
n (1) M £ H p 

X) -P (!) <D P 

X) C -P (U 3 (d O 

5 3 *H X) P P to 

(3 O E C -P co 

fl-rl 3 H XJ 

(0 (d H 0 XJ C 

a W c w (0 

•H (U O td *H 

co p C -P EC 

O *rl XJ *rj 

P E <1) O -P CO 

3 > x) 0 CO 

0 £ O <D CO id p 

U i—I (D I—t *ri 

-P 2 C X) 0) 

fti E CO p -P x: 

<D G -P CD Id -P 

p a) *h co x: 

CO U Q.0 &rl rl 

td rH E (1) rH rH 

XI P 0) -P X3 *r! 3 

co cox: 3 i/i s 

3 S 

o to to p p o o 

£ *h *h c 3 x: p 

Ft K E O O & IP 


CD 

u 

3 

p 


to 

CO 





0* 


CO 

cd 

CD 


*» 

-P 

CD 


XJ 

co 

•» p 


0 


CD tp 


0 

Co 

x: 

• 


C 

rH 

to 

•* 

■H 

• to (1) 

to 

-p 

•-x: 

CO *H cd 

3 

cd 

to -P 

3 P 

a 

0) 

3 0 

0 CD co 

to 

P 

c 

> C H 

0) 

co aj 

(1) 0 

p 


***H rH -P -P 

a) 0) co p 3 <d 

X? iP C CO CO >, 
H -H XJ P 

a a) a p o -p cd 

•H P rH 0) O to > 

to cd > co 3 <d 

O JZ OJ H 

p -P 3 X) T3 

2 co O p -P C 
o p *h x: <u «J cd 
0 ) £ 

XI -P XJ -P CXrH pH 
CO 3 C P CD iH rH 
2 cd 3 2 £ *h cd 
o p x: x: w 3 
£ co e 

+> to <d o) o o 
h to »h x: x: x: p 

< H X Eh &h S IP 



Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 




Psalter 


90 



'f 

i; 

Lj 

i; 

6 


X) 

0 p 

rH fd 

h d) 

well 

• 

treme 
s, 0 

hee, 
eared, 
oul doth 
is my 


• 

n 

x u 

P H P 

0 id 

to 

d 

0 

<u 

X P 
p « d 

1—1 

id n 

P p X w 

P p to X) 


ij s 

0 -H (U 

0 

0 

HI d HP 

P 


n 

t-4 H 

0 

X) 

X *H E 

£ <U >i 0 


tu 0 cn 

tu a 

P 

H P 

X 0 0 0 P 

P £3 E 3 


n p d 

(U P 

to 

0 

CO rH Xi X 

•H 


P td *H 

n tu to 

H 

JJ d 
> 

da 0 

OEPCM) 

3 d •- co 
0 X *H 


5 d 

0 p 

p n *h 

p 

E 

ft) 

0 0 H 0 X 

>i£t p n 


P to 

d E 

0 « 

n xi 

OPXP 

0 p 0 


d d E 

•H X *H 

0 CO 

p 

to 3 n 

P P £ 


d *h 

p n 

x d 

a 0 

P to td 

tu P -H 


d tu 

p 0 

0 *H 

d) J 

id E < *X 

E H 0 


n p n 

2 J ^ 

p CO 

0 

X 0 

0 X >t 

P P P id 

id n •- 
«l£P E 


POP 
<U E 

d p 

p (U -H 

H co 

d) •> 

d) 0 0 Id E 
d p£ 

•H CO *H 

p n 


tu tu 

rH (U P 

p n 5 * 

p d 

rH *H 

0 n 

n d> 

• x 0 30 

tu <u 0 


p n 0 

- x 0 

n 

44 ai 

0 n 0 * n 

p p p p 


p p 

H n d *h 

0 rH 

n 

OPPP3iS 

tu 0 0 


rH <u 

HIP (dp 

rH 

p 44 

•H OOP 

£P£iP 

• 

d <u n 

id *h a 

0 0 

0 

OP >£ id * 

P <u 0 

p 

0 p 

P 3 >i E 

n 

0 

> <U P E X 

POP 

to 

to 0 •> 

to 00 

E 

p p 

H <U P 

P (U H tI 

d 

p >i 

H P P X 

x 0 

d d 

n p 0 0 

on id 

p 

>-, d) id 

000 

d p 

0 P 

E OP HP 4 

pL, Et H 3 P 

S£ in 

O P E P 

«< p 


0 M 

0 0 0 
n e o 

P tt • 

O CT> M <D 

0 -p d O <D 

-P O' «H X O X 

d p rH -P rH P 

J>i »H 0 -H 
p h <u m c >i <u 

U -H > *H U P 

id in id p o 

d H 5 0 wop 

p mon'dE® 

O 0 n *h <u 0 £1 

x 0 0 >i0 d 

3 to 0 id X *H X 

d P P to d 

m -h cn a*H to id 
0 to E d -P 
>i >i *H to 
to >in g >iid 
n E P S ^ d 

-p d >1 0 

a - d o -p e o 
0 x 5 n o 

X P O P d d o 

o x on 

E pi d) X 2 

o syP4J 
if£ o id id d p 
hOCQSSffl O 


X 

X P 

P O 

O 5 

pi p 

x) id 

•> d 0 

co id P P 
to • id ® 
d) 0 >X O' 0 d to 
d d 0 d ax to 

op dip a d) 

l> X X X 0 to d 
•H d C 0 X 
O' d x! d p E d 
p o d on ox 

O X Id CO CP O M 
P id X 

P >1 tO 0 O' 

co d) n -p o d 

•ho Dia>iCP 

id d g £ o > 

d) P O <U -P CO o 

p con <u x 

0 4J-p d p 
n x 3 p ft^i 

-p d -p xi x 

id w >i >i-P 

<u 0 0 p n 

0 0 X tO X P X 

n > n x -h d 

P O O 0 d O X 

x d cn-p P 

n d) 

P X d) MHHX 

x d n 0 x x d 

5<Eh5C<< 


Id rH *• 

3 rH 0 •• 

id <U d) 
d) O n d) 

n *-p p 

-P P O' P 

-<u d p 

d D'x x o >i • 
o d d d p o d 
ax op p o 
dd o m d) -h 

P >iX O S 44 

n o n id o a 

O E 44 H X! E 
P HI 3 0 

0 0 P a X *H X 

3 n x o 0 p dj 
4-> id n id p 

0 3 P >1 

n d n w id to 

3 P £ 4J H XI 0 
P X O 

OJ 0 O 3 H >1 d) 

CO E XI H£P 

00 tp id 4J d 

£ O rl H d) 

44 X d d) >1 d H 

o o to id p a 

0 3 w E 

M P XI XI 

p o>idi£ d d 
X Eh S ffi < < < 


Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 



91 


J. IN CHRIST THERE IS NO EAST AND WEST 


John Oxanham, 1852-1941 


MCKEE CM 
Negro Melody 
Adapted by Harry T. Burleigh, 

1866-1949 


tJ 
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l’..: iElErrJ: —* 



1 In Christ there is no East or West, in him no South or North; 

2 In him shall true hearts ev-ery-where Their high com-mun - ion find; 

3 Join hands, then, broth-ers of the faith, What-e’er your race may be! 

4 In Christ now meet both East and West, In him meet South and North; 



f --O J- f ® b ' V t C 1 , 1 r V 





^ ^ ■ trtr 

But one great fel - low - ship of love Through-out the whole wide earth. 

His serv - ice is the gold-on cord Close - hind - ingall man kind. 

Who serves my Fa - ther as a son Is sure - iy kin to me. 

All Christ-ht'^,.. 'Souls are one in him Through-out the whole wide earth. 
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| J. IN CHRIST THERE IS NO EAST AND WEST 

? 
fl 

ij 

; ! John Oxenham, born William Arthur Danberly in 

jj Manchester, England, November 12, 1852, was educated at 
;.] the Old Trafford School and Victoria University of that 
il city. As a businessman he traveled widely in Europe, 

it Canada, and the United States. In 1881 he returned to 

fl London to publish the London Edition of the Detroit Free 

| Press. Writing was a diversion for him but became such a 

; successful venture that he adopted both the pseudonym as 
\ well as the vocation. He published forty-two novels, the 
j first being God's Prisoner ; and twenty-five other books 
of prose and poetry, including Bees in Amber , which sold 
285,000 copies and from which the present text is 
derived. Most of his books, especially those dating 
after 1921, deal with religious themes. He died on 
January 24, 1941. Included among his hymns are: "All 
; Labor Gained New Dignity," "Peace In Our Time, 0 Lord," 

and "Lord God of Hosts, Whose Almighty Hand." The present 
text, written in 1908 and appearing in Bees in Amber 
j (1913), is typical of idealism in the first decades of 

this century. It is the antithesis of Kipling's "0 East is 
East and West is West, and Never the Twain Shall Meet," 
and is similar in outlook to, though more ideal than, 

Bax's "Turn Back 0 Man," which begins to spell out the 
death of idealism wrought by World War I. There is a 
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| 

!: purposeful deletion of specifics which, of course, makes 

!! for better and longer lasting poetical value. In the 

subsequent sixty-some years we have seen a great deal of 
!: movement toward church unification, the easing over of 

:: certain theological questions, while a death struggle of 

! rampant sectionalism and divisions still exists within 
the newer structures. There is not a common communion: 
race consciousness is heightened by our effort to stamp 
7 it out and love is turned into a word distasteful to the 
!; Christian soul. Yet we must continue to sing with the 
idealism that one day man may resolve the petty differ¬ 
ences separating him from his brother. 

The text, in its entirety, has appeared in seven 
of the hymnals surveyed. Six of these use the tune St. 
Peter as one or the only choice. It was written by 
Alexander Peinagle, its name being derived from the 
church where the composer was resident organist at the 
time of composition, St. Peters-in-the-East at Oxford, 
England. The Episcopal Hymnal 1940 includes, instead of 
St. Peter, a tune named "Bouine" submitted by Everett R. 
Currier for "The great creator of the world" and named 
for his wife. The preferred tune, however, is "McKee," 
named after the rector of St. George Church, New York 
City. It was adapted by Harry T. Burleigh in 1939 from 
| "I Know the Angel Done Changed My Name" as it appeared in 
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the Fisk University publication of Jubilee Songs (1884) 
compiled by Theodore F. Seward and George L. White. 

Burleigh's harmonization of "McKee" is a textbook 
exercise of harmonic writing. A key center of C major is 
established in the first measure. There is then a swift 
modulation in the fourth beat to Bb Major, the sub¬ 
dominant of the former serving as a dominant of the lat¬ 
ter. The new key is established in like fashion, ending 
on the third beat of the second full measure in a semi¬ 
cadence on the dominant of the new key where, in like 
fashion, the dominant again serves as the sub-dominant of 
the old key. The second phrase begins to introduce some 

minor and diminished, sub-mediant and super-tonic half- 

7 

diminished seventh chords (VII & ii ). The third phrase 
concentrates on minor chords and inverted sevenths of 
major ones. It begins with a sub-mediant chord, includes 
a first inversion leading tone followed by a mediant 
which resolves to the tonic. A secondary dominant follows 
which modulates back to the original key which is the 
tonic of the home key. The last phrase includes a synco¬ 
pation, two second inversion tonic chords and a diminished 
07 

seventh (#iv ), finally establishing a full cadence 
which prepares us for the beginning of the next verse. 
"McKee" appears as an option in The Hymnal 1940 , Pilgrim 
Hymnal (1958), and The Hymnbook (1955). 
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ORIGINAL SETTINGS 
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SECTION V 


!J 


'} 


SAMPLE SETTINGS 

The sura of this dissertation should be an attempt 
to demonstrate the total purpose of education. To be an 
educated person can never be an end in itself, but the 
means of more fully recognizing and using the elements of 
living. 

There are two ways in which one may become edu¬ 
cated. One is an informal process. The greatness of men 
like J. S. Bach and Charles Wesley is due as much, or 
more, to family orientation as to their formal education. 
Their understanding in the use of their arts was by for¬ 
tune part of their everyday pattern of living, as well as 
their formal education. 

Just as there are two ways by which one becomes 
educated, there are two inseparable facets of education. 
The first is understanding. To be educated is to ques¬ 
tion why, to possess an analytical mind that fathoms 
point by point the reasons for an event or a creation. 
Part of the body of this paper, therefore, is devoted to 
understanding hymns and hymn tunes: analysis of histor¬ 
ical periods, self-understanding of theological and 
musical concepts, and a wedding of these two types of 
documents to meet the need of current generations. 
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It is through this elemental wedding that we be¬ 
gin to approach the second task of education, the use of 
knowledge. Man is by nature a creative animal, even to 
the point where he has discovered new and better ways of 
self-destruction. The American man has debased creativity 
in an effort to make it synonymous with production of 
goods or "making money." But there is another side to 
creativity: man’s ability to use the tools around him 

purposefully. Having understood that which he has set 
about to dissect he combines in new and hopefully useful 
ways what he has learned by creating new examples, here 
of a given art form or, on rare occasions, even a totally 
new expression of creativity. 

Thus, the next section is intended to be a crea¬ 
tive one, giving examples of new hymns and tunes, some 
combined with existing elements and others new in their 
entirety. It should be expected that the same scrutiny 
given to the works of others should prevail here. 

Education is, therefore, a composite of two 
elements: understanding and creativity. The two are 

inseparable. To possess knowledge without some creative 
gesture is not only unlikely, but even if possible, a 
waste of effort. Creativity, on the other hand, whatever 
form it might take, is but trivia if it fails to encom¬ 
pass the reason behind its existence. 
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A. TELL OUT MY SOUL, HOW GREAT THE WORD 

LLANFYLLIN CMD 

James E. Weinheimer 1939- Trad. Welsh Melody 
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MY SOUL DOTH MAGNIFY THE LORD 


The Magnificat 
Luke 1:46-55 
Book of Common Prayer 
(1928) Version 

Para, by James E. Weinheimer 

Unison. . . i 


Llanfyllin C.M.D. 
Trad. Welsh Melody 
(Minor Mode) 
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A. TELL OUT MY SOUL, HOW GREAT THE WORD 


ft 



if 



The first setting is a paraphrase of the Magnif¬ 
icat prepared in January, 1970. It is set to three common 
meter doubled (C.M.D.) verses (four pair of alternating 
phrases of eight and six syllables each). Verse 1 of the 
setting includes verses 1 through 4 of the Magnificat; 
verse 2, verses 5 through 8 of that piece, and verse 3 is 
the final verse plus the Gloria Patri. The scripture is 
St. Luke 1:46-55, which in itself seems to be a para¬ 
phrase of Psalm 34. 

The text is shown here in two drafts. The first 
shows great resemblance to the language of the Book of 
Common Prayer , while the second bears the stamp of the 
New English Bible . The effort of putting this or any 
other work into the confines of a metrical structure 
necessitates a certain liberty with the original—to 
expand or contract the words to fit the desired poetic 
foot. However, the intent should be to reflect accurately 
as I hope it does, the original. 

The first person entries, which make the song 
purely Mary’s own, have been changed, as the singing of 
them sounds strange to many Christians. The exception is 
the "my” in the first line, with which any one may iden¬ 
tify. This change may bother the purists, but I would 
suppose not any more than has already been done by putting 
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it 

i 

i 

it into metrical form. The result of these minor changes 
j; makes the song a more universal affirmation while it 
still remains in essence the song of Mary. 

The division into three verses affords a para¬ 
graph or unit scheme for the work, yet not so much that 
any omission would not retain the original integrity. 

The first verse pronounces the forthcoming event of the 
■; incarnation, telling the special joy and historical 
] function of Mary, the mother of Jesus, but keeping within 
the perspective of its nature as a divine activity. 

The second verse relates the might of God, the 
eternal power of the universe, which acts in the everyday 
activities of his creation. God gives plenty to those in 
need and to those who obey His just commands, and He takes 
away from those who misuse that which He has created. It 
is man’s duty to remain a faithful steward of all over 
which God has allowed him to have power. 

The third verse has two distinct subdivisions, 
each taking exactly half the verse. First is discussed 
the place and promise of God to his chosen people, Israel. 
Because he has served God long, he will be remembered, 
chastised when necessary, but remain upon the earth as a 
distinct power when all his contemporary civilizations 
have ceased to exist as integral units. The last half- 
verse is a strict Trinitarian doxology, orthodox in nature 
of precedence, showing the eternal nature of the deity. 
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'J. 

1 
i 
a. 

| 

s Within the limits of this poet’s abilities, no 

|i damage appears to have been done to the original intent 
|| by this paraphrasing, and the overall quality seems satis- 
[j factory, at least as translated into the English tongue, 
i; And it does go far toward putting the work into a form 
familiar to Protestant Christianity. However, time must 
be the final judge. 

v The tune is of Welsh origin, "Llanfyllin,” appear¬ 

ing in most of the hymnals surveyed in various keys with 
nearly a half dozen different hymns. The tune is usually 
found in the major modes, although the minor is preferred 
here. 
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B. ALMIGHTY POWER, 0 LORD UNSEEN 

PUER NOBIS NASCITUR LM 
Adapt, by Michael Praetorius, 

1571-1621 

Harm, by George R. Woodward, 
James E. Weinheimer 1939- 1848-1934 





i 
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B. ALMIGHTY POWER, 0 LORD UNSEEN 

This hymn was composed in October, 1969, for a 
class in Ascetical Theology at Bloy House Episcopal Sem¬ 
inary as a prayer of praise. It is praise to God himself, 
not for benevolent acts done toward us, or even as acts 
of petition to grant a need or want, no matter how 
worthy. Rather, the four verses recite for man's need, 
much more than for God's, all that He is to us now and 
always shall be. God is the eternal force of the uni¬ 
verse, both Creator and Sustainer—Omnipotent, Omniscient, 
and Omnipresent Trinity. 

The first, or "dear sir" verse, invokes God to 
hear our praise of His might, but also defines the majesty 
and might of His nature. 

The second verse shows the eternal nature of God, 
describing it in relation to time and to mankind, but also 
to the fact that it would be no less so if this creation 
did not exist. 

The third verse indicates man's recognition of 
his own finite character and his dependence on God to 
receive that which is necessary for fullness of life. 

The last, or doxology verse, is trinitarian in 
formula, with special emphasis on God's incarnation for 
man through the life of Jesus Christ, and the ever present 
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nature of the Holy Spirit. The fatherhood of God is j! 

j! 

insinuated by the preceding verses as alluded to in jj 

"Thy” of the third line. jj 

It is difficult to evaluate the greatness of this \ 
hymn or the lack of it. There seem to be no poetical 
flaws in the meter; however, there are many hymns which jj 

most likely say the same thing better, and the commonness jj 

jj 

of its meter does nothing to add to its uniqueness. It jj 

was written as an exercise for a class in which the topics jj 

jj 

and limitations were previously assigned. There is one jj 

|| 

thing that might be noted, however: the author had for- jj 

ji 

gotten the assignment for the day and had compounded the jj 

i! 

problem by pretending to have left it at home. Therefore, jj 
it was necessary to compose this hymn on the spot and ! 

hand it in during class, similar to the form in which it j 

remains today. j 

I 

The tune "Puer Nobis Nascitur," also called j 

"Splendour," is by Michael Praetorius (1609). The latter 
title comes from the Latin hymn with which it is asso- 

i 

ciated, "Splendor Paternae Gloria." j 


. t 
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C. 0 GOD, CREATOR OF THE SPHERES 

CANDLER LMD 
Trad. Scottish Melody 
James E. Weinheimer, 1939- Harm, by Carlton R. Young 
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5 . 

0 God we seek to know thy will. 

Have faith and trust, and do no ill; 
Our duties, humbly never spern, 

And penitent, new lessons learn. 

With zealous hope, thy truth we’d see 
And joyful give our loyalty. 

For mercies thou dost grant this day 
With thnkful hearts we humbly pray. 


6 . 

Our heritage shall be our guide. 

Its joys and sorrows never hide; 

Each birth, each marriage where love's 
sought 

And family life, where thy love's taught; 
But even when these things can't be 
We offer praise, good Lord, to thee. 

For mercies thou dost grant this day 
With thankful hearts we humbly pray. 




i 


\ 

i 

1 
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|| C. 0 GOD, CREATOR OF THE SPHERES 

i; 

This hymn, here set to Candler, is a litany of 

f! 

Thanksgiving composed for Dr. Evan R. William's class in 
I Ascetical Theology, November, 1969. It can be said with 
the minister reading the first six lines of each verse 
and the congregation taking the chorus, or the same in 
i; reverse order. If sung, however, it is best done so in 
■j regular hymn fashion. Its model is the topical index of 
the Hymnal 1940 , which makes it the nearest possible 
thing to an all-inclusive, anytime, anywhere hymn known 
to this author. 

There are six verses to the litany, each includ¬ 
ing identical final two lines, which, depending on usage, 
are either a response or a chorus. 

The first verse lists the nature of God the 
Father, after addressing itself to Him. He is seen as 
Creator, the Omniscient, Majestic King, Lord of man, and 
Lord of nature, the veiled deity to be manifest in the 
incarnation. 

The second verse, then, speaks of the incarnate 
Lord, Jesus Christ: example, friend, saviour, victor of 
death, the ever-present prince of glory. 

The third verse speaks in turn of the Spirit of 
God, Scripture, the Church, and Discipleship in terms of 
;soldiers and workmen. 
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The fourth verse continues this trend, moving from 
corporate duties toward individual ones, beginning with 
brotherhood, discipleship, stewardship, hope of social 
and racial justice, and ending with the communion of men 
with their historical past. 

The fifth verse is more individualistic. The 
Christian is asked to seek God's will, have faith and 
trust, do his duties penitently, learn his lessons, 
zealously hope for truth, and joyfully be loyal. 

The final verse deals with the nature of the 
family, its historical antecedents, joys and sorrows, 
birth and marriage, Christian nurture in the home, and 
thankfulness for whatever might be if these things do 
not come to pass. 

As is by now evident, the telling requires more 
space than the writing of the hymn. The purpose of a 
litany, of course, is not to expand each of these topics, 
but to call them forth that they might be remembered in 
prayer. In any service where the hymn is to be said or 
sung, it might be well to do so occasionally verse by 
verse, allowing sufficient time between for meditation 
and evaluation. 

The tune is a lively Scottish melody, long asso¬ 
ciated in Methodist circles with the Charles Wesley text, 
"Come 0 Thou Traveler Unknown." The text, which speaks 
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of Jacob’s encounter with the Lord's Angel, suffers usage 
in some circles because its allusions too closely parallel 
modern sexual slang terms. The tune, which is thought 
of as too complex for normal congregational singing, 
persists because of its great beauty. 
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D. LET US ALL WITH GLADSOME VOICE 
Vs. 1, 2, New Years 111 

Anon. 16th C. 

Various Other Paraphrases 

Book of jCommon Prayer MARTHA ANNE 7.6.7.6. 

James E. Weinheimer, 1939- James,.E. Weinheimer 



1 

(Insert Seasonal Verse Here) 


{ 

j 

j 

DOXOLOGY, TRINITY 

Glory be to God on high 

Through His Son Christ Jesus; 

Be the Spirit ever nigh. 

Three in one e'er with us. 

CHRISTMAS 

Born of Mary, vessel pure. 

By the Spirits bidding 

Bringing grace, that man unpure 

Selfish life be ridding. 

i 

s 

i 

.1 

5 

SANCTUS 

Holy, Holy, Holy Lord, 

All worlds speak Thy praises; 

Glory be to Thee on high, 

Heaven's voice upraises. 

EPIPHANY 

Manifest in Bethl'ems light 

King to all the Gentiles; 

Out of Darkness glory shone-- 
Christ's way undefiled. 

j 

i 

i 

.j 

DEPARTED 

Jesus hope of after life 

May death never grieve us 

When this earthly life's dissolved. 

New life He shall give us. 

EASTER 

Christ, who death's dread bonds has burst 
Bringing life e'erlasting. 

Thus we claim this act rehearsed 

Once for all man's bidding. 

1 

j 

i 

( 

( 

.} 

ADVENT, PALM SUNDAY 

Judgment and salvation brings 

He who came once lowly; 

Death hast lost its painful sting. 

Praise to Him most Holy. 

ASCENSION 

Christ returned from whence He came. 

We rejoice in glory; 

And invoke His Blessed name 

Which shall evermore be. 

t 

\ 

J 

') 

NEW YEAR 

0 Lord Christ, our Saviour dear, 

Be thou ever near us. 

Grant us now a glad New Year, 

Amen, Jesus, hear us. 

WHITSUNDAY 

Through Christ Jesus came our faith 
Lightened by Thy Spirit; 

Giving truth in constancy 

Evermore to live it. 

] 

i 

\ 

{ 

LENT 

In this hour of 

We in sin most lowly 

All our former ways lament. 

In Christ's name most Holy. 

Purification, annunciation, 

TRANSFIGURATION 

Mystery of word made flesh, 

Enlightenment He causes 

Giving knowledge through the face 

Of Thy Son Christ Jesus. 

ALL SAINTS 

For the saints who show Thy love 

We rejoice their witness; 

Grant their glory never fade. 

Set their race before us. 

APOSTLES, ORDINATIONS 

Thus the Shepherd of Thy flock, 

Jesus Christ our Saviour 

Sent Apostles forth to preach 

Gospel truth forever. 
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I D. LET US ALL WITH GLADSOME VOICE 

The present text is a composite. Verses 1 and 2 

and the New Year’s text are by an unknown author, circa 

1632. The translation is basically that of Catherine 

Winkworth from 1863, altered by the Lutheran Hymnal Com- 
l 

mittee (1941). The rest of the text is this author’s 
composition begun mid—March, 1970. The 7.6.7.6 trochaic 
musical text is also his, written in February, 1970. The 
doxology verse would make this hymn especially fine for 
an offertory hymn. In this instance one would use the 
two regular verses, the appropriate seasonal verse, and 
the doxology. 

The seasonal verses are patterned after the 
prefaces of the Book of Common Prayer Communion service, 
preparatory sentences in morning and evening prayer, and 
the collects for the various Festival days. 

Analysis of the text seems rather useless. Each 
verse is topically titled and the material is sufficiently 
familiar. Of real question, however, is its usefulness. 
Can an average congregation be taught to sing rounds? Is 
this tune especially well designed for such congregational 
use? Will the constant repetition, while solving the 

■ L The Lutheran Hymnal (St. Louis: Concordia, 1941), 

#397. 
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' l 

« technical problem, cause the congregation to tire of its 

jj 

H use? What place in the service would it best fit? 

|| It must be admitted that many of the questions 

are theoretical, since as yet there has not been an 
opportunity to inflict either the hymn or its tune on a 
congregation at the time of this writing. 

The source material gives a hint as to its usage. 

| ; 

] For instance, with the first two verses and the proper 
;! third verse, this combination could be used as a hymn of 

T invocation, with the minister singing the first line, the 

choir and congregation following in round fashion, making 
adjustments to obtain four even parts. Likewise, the 
source material could be used as an offertory in the same 
fashion. If so, it would be ideal to end with the 
1 doxology verse in unison, or four part harmony as pro- 
j vided in the example, the choir providing the additional 
i parts. Or thirdly, each seasonal verse in the right hand 
I column is designed to be used as a proper preface with 
the sanctus verse in the left hand column. 

( The tune is another of the author’s creations, 

7 

done especially for this exercise. Melodically, it is 
not too difficult, moving mostly step-wise. Harmonically, 
it is pleasant to the ears of a professional musician, 

;j but contains more than a few dissonances to the untrained 
i ear, unless the melody has been previously fixed in 

■i 

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 




114 


congregational ears before attempting a canonic rendering. 
If it were to be used as service music, in which instance 
the congregation might be singing it on consecutive 
Sundays over a period of several months, most of these 
problems would disappear. 
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E. PRAISE AND THANKS WE OFFER TO THEE 


James E. Weinheimer, 1939- 


CINDY 4.4.8.8.7.7.3.3. 
James E. Weinheimer 


*. rr- lT :: f 

LwmU tera«® t 

^ Praise and thanks we 01 „ fer to thee Lord, Ai - might-y pow'ra bove, 

® _<S>_ & _ ,_Ui- 



Giv — er of all life and love, 


Ms ker of all 


all plan — ted, 


CifU 





®Fi, 


Chruch and Scrip-lure grant-ed, Life pro— vides 


r 7“2i~7n~i 


2,r3> jm; 
H 

» » 7 


Wants sup — plies. 


Wo Rests.. 


a.ii.fc.a 5 ,iQfca 9-16 

^ 15 8,1b 7,lHXlb‘ Incl. 


All creations 

Gifts shall praise Him: 

Fruit from orchard and from field 
Shall increase in might and yield. 
Land and sea providing 
With man's need residing 
Offer praise 
On these days. 

3 . 

Healing succor 
He doth offer 

For all troubles he doth know, 
Handicaps or mental woe. 

Grace and love prevail 
For he ne'er shall fail. 

Offer praise 
On these days. 

4 

Gathered people 

Neath His steeple 

Singing praise to Him above 

For revealing pow'r and love 

Body of believers 

True and false deceivers, 

Wheat and tare, 

Gathered there. 


5 . 

Holy Gospel 

Guards Against all Hell 
Record of men's faith through years, 
Life redemptive, death's dread fears, 
God's pure grace delivered. 

Love and truth considered 
Through each page. 

For each age. 

6 . 

Trials of true strife, 

Man fulfill'd in God's good ways 
Both for now and future days. 

Straight and true each stanchion 
Of God's waiting mansion. 

Man's abode 
Thus bestowed. 

7 . 

Praise and thanks we 
Offer to thee 

Father, Son, and Spirit be 
Facets three in unity. 

Author of all planted 
Church and scripture granted. 

Life provides, 

Wants supplies. 
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James E. Weinheimer (1939- ) 

© ® ® 


CINDY 4.4*8.8.7.7.3.3. 
James E. Weinheimer 



wmm 
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mm 
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2,13,7.11, 3,H,6,,a 5,lQfoa. <M6 
1,15,8.16 1,15,8,16 7,14.8,16 Incl. 



2. ! } 

; Happy Birthday, (Earthday) 
Happy Birthday, (Earthday) 
Little men most insecure 
Fight to keep our races pure, * 
Thus perpetuating j 

Lies insinuating, j 

Progress slays, j 

Use delays. j 

.3. ! 

, -Happy Birthday, (Earthday) 

; Happy Birthday, (Earthday) 
Tumult, marching, civil strife 
; Plead the cause of fuller iifo,, 
r Balking men self-righteous 
: Cry in voices sightless 
1 It's a plotl j 

Bitch a lot. j 

-4. | j 

Happy Birthday, (Earthday) 
it Happy Birthday, (Earthday) § 
Wars abound on ev«f7 side, j 
Mighty powers curbjtho tide . 
„ Of their smaller neighbors 
Social law endeavors. 

Don't allow j 

v New ways now. j 



5- ! 

Happy Birthday, (Earthday) 
Happy Birthday, (Earthday) 

Love of money measures all. 
Social orders, where we fall. 
For our goods' production 
Is new man's seduction. 

Markets find, j 

Fill our mind. i 

6. | 

Happy Birthday, (Earthday) 
Happy Birthday, (Earthday) 
Man's the victim of success, 

All his powers bring distress; 
Drugs and drink but cover 
All the woes that hoW, 

In his mind j 

Seeks to find. i 

7. I 

Happy Birthday, (Earthday) 
Happy Birthday, (Earthday) 

Man must learn to live In peace 
Or his mighty world will ceas® 



a 

I 

I 

| 
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| E. PRAISE AND THANKS WE OFFER TO THEE 

1 

The present text is the author’s composition, 
j Part of the tune, and the first two lines of the original 
text, were taught to me by several students at the School 
of Theology at Claremont around 1964-65. During a pro¬ 
fessional choir tour in the winter of 1969, I composed 
the second half of the tune and wrote a seven verse 
| birthday protest text. This text was mislaid and later 
found, but not before I had composed the present secular 
setting, which is much superior, on another professional 
music tour in the fall of 1969. It is given along with 
the hymn text for comparison. The present hymn text was 
prepared for Dr. Evan R. William’s class in Ascetical 
; Theology mentioned earlier. 

The hymn is a prayer of praise which enumerates 

j 

the gifts of God to mankind, given typical fashion. The 
\ first verse is a general introduction, in which God the 
Creator is praised for all His creation, including life, 
love, vegetation, church, scripture, human life and its 
needs. 

The second verse deals with foodstuff of land and 
sea, both praising God and providing for man's needs. 

The third verse deals with physical and mental 
ailments as they may trouble man, and God as the great 
physician. 
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| The fourth talks of the church as the body of 

i'j 

Christ including saint and sinner, worthy and unworthy. 

The fifth speaks of the written word of God as 
contained in scripture. 

The sixth proclaims new life in Christ, both on 
this earth and in paradise. And the last verse repeats 
I; portions of the first with the mid-section praising God 

Vi 

j as unified Trinity. 

: j The tune is but four measures of material repeated 

; in A, A, B, B, C, C, D, D fashion. The rules for singing 
as a round are quite confusing if one does not follow the 
directions closely, but simple if you understand the 
structure. The first verse begins in unison. Then in 
each succeeding verse, one-half the singers rest for the 
prescribed time so that in each succeeding verse there 
are twice as many parts singing one-half the distance 
■j apart, until there are sixteen parts. The circled numbers 

j refer to the relationship of the parts to each other as 

they enter individually. When one’s number appears below 
I a rest, he is to rest for that prescribed time, but if 
the number does not appear, he continues to sing without 
resting. For example, part 1 sings through without any 
rest, while part 16 rests each time. Part 15 rests after 
verse 1 for four measures, after verse 2 for two measures, 
does not rest after verse 3, but does rest two beats 
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after verse 4. The best way to sing this would be for 
each singer to mark out those rests not applying to his 
individual part and follow the musical directions closely. 
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F. WORD OF GOD BEFORE ALL YEARS 


120 


John 1:1-14 PROLOGUE LM 

Para. James E. Weinheimer, 1939- James E. Weinheimer 




2 , 

In that time thy servant John 
Witnessed that Christ’s age had come; 
Of the Light that lightens men, 

In our time as well as then. 

3. 

Sinful world their God knew not 
Though creations witness shout; 

Bold believers of that hour, 

God's true sons received His power. 


4. 

Not by man they knew Christ's name, 

Will of flesh nor blood the same; 

But God's word in human form 
Thus became man's sought for norm. 

5. 

Glory be to Him who came, 

Dwelt with men, God's grace proclaim; 
Truth of God the Father be, 

Spirit, three, in unity 




3 

i 
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jf F. WORD OF GOD BEFORE ALL YEARS 

£| 

"Word of God Before All Years" was written for 

ii 

[• 

the author's present tune. The text is a paraphrase of 
John 1:1 through 14, the gospel for Christmas Day. 1 It 
is best sung first in unison and then in a four part 
>1 round, beginning with the second verse. As the gospel 
|j hymn for Christmas Day, this setting is most appropriate; 

•j however, the second verse might be deleted in other 

instances. John, of course, is to be understood as the 
witness to the Light. 

The tune is an exercise in Dorian. The harmonic 
progressions, while very pleasant, have a more modern 
sound than was first anticipated. Round singing, in this 
fashion, might be used in the church to replace the 
anthem in selected services. Several texts, according to 
the season, may be used with the same tune; one can con- 
; suit the metrical index for hymns which might fit the 
same tune. The Gloria verse alone might at times be 
used as a doxology. 

Here, as elsewhere, the question remains with 
the tune and its possible use as a round. There are sev¬ 
eral places where tone clusters or seventh chords exist, 

1 Book of Common Prayer (New York: Church Pension 
Fund, 1928), pp. 97-98. 
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I which may be allowable for choir use where you have a 

\\ 

ij little more time to teach new tunes. However, none of 
j: the tunes written here are so difficult that the congre¬ 

gation would not be able to handle them as a round or 
!; canon once the melodies, mostly step-wise, are set in 
their minds, and they are forewarned of the modern dis- 
;; sonances. 

■j It might be noted, however, that monthly or 

; quarterly congregational song—fests or rehearsals have 
J always proved beneficial toward the improvement of general 

;; congregational singing. It is here that new hymns should 

be introduced, since most people today are poor sight 
singers. 

The greatest problem to a good hymn-singing con¬ 
gregation is the haphazard choice of hymns. In many 
denominations, where the sermon is thought to be the 
j center of worship, all else is built to fit around such 
a proclamation. Unfortunately, since many such sermons 

I ; 

are not planned more than a week in advance, program 
building of any sort is very difficult. However, a 
' distinct advantage exists where there is a strict adher¬ 
ence to the church year, or at least a great amount of 
long range planning is attempted. 

Secondly, unless there is a minister or other 
{ person in the congregation competent both as a theologian 
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and musician, the program planning should be a committee 
effort. This may on occasion have its drawbacks, but it 
might result in certain new enlightenment. 
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INDICES 
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SECTION VI 


GENERAL INDEX TO THE HYMNAL 

The present system is designed for a loose leaf 
hymnal. It allows for expansion within each category for 
additional hymns and settings. 

The first number is the category number (1000). 
There are presently eight major areas. A ninth has been 
reserved for service music; however, this work has not 
as yet included such a section. 

The second number (100) represents a subdivision 
within the general category. For instance, the first 
major category is the Church Year. The first subdivision 
within that category is Advent Hymns. Thus all eleven 
hundred (1100) hymns would deal with the topic of Advent. 

The two final numbers represent the hymn number 
of each individual hymn in that former category. 
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GENERAL INDEX TO THE HYMNAL 

SPECIFIC OCCASION HYMNS 

1000 THE CHRISTIAN YEAR (Movable Cycle) 
100 Advent 
200 Christmas 
300 Christmas Carols 
400 Epiphany 
500 Lent 
600 Passiontide 
700 Easter 



800 Ascension 
900 Trinity 


2000 HOLY DAYS (Set Festivals) 

100 Dealing with Jesus 

10 Circumcision (January 1) 

20 Purification (February 2) 

30 Annunciation (March 25) 

40 Transfiguration (August 6) 

200-300 Apostles 

10 St. Andrew (November 30) 

20 St. Thomas (December 21) 

30 St. John (December 27) 

40 St. Paul (January 25) 

50 St. Mattias (February 24) 

60 Sts. Phillip and James (May 1) 

70 St. Peter (June 29) 

80 St. James (July 25) 

90 St. Bartholemew (August 24) 

00 Sts. Simon and Jude (October 28) 
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i 

t 

£ 

1 GENERAL INDEX TO THE HYMNAL 



400 

Evangelists 

ti 

ti 

!■' 


10 St. Mark (April 25) 

20 St. Barnabus (June 11) 

30 St. John the Baptist (June 24) 
40 St. Matthew (September 21) 

50 St. Luke (October 18) 


500 

Martyrs 

0 


10 St. Stephen (December 26) 

20 Holy Innocents (December 28) 


600 

Saints 

!-i 


10 All Saints (November 1) 

i| 

700 

Angels 



10 St. Michael (September 29) 

3000 

TIMES, SEASONS, NATIONAL DAYS, LITANIES 


100 

Morning 


200 

Mid-Day 


300 

Evening 

j 

400 

Changing Seasons 


500 

Thanksgiving 


600 

Other National Days 

■/ 

700 

Litanies 

4000 

SACRAMENTS AND RITES 


100 

Baptism 


200 

Confirmation 


300 

Communion 


400 

Matrimony 
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GENERAL INDEX TO THE HYMNAL 

500 Ember Days and Ordination 
600 Departed 

700 Consecration of a Church 

GENERAL HYMNS 


5000 THE GODHEAD 

100 The Trinity 

200 The Praise of God (in Himself) 
300 The Praise of God's Work 
400-600 Jesus Christ Our Lord 


10 

His 

Advent 

20 

His 

Birth 

30 

His 

HolyrUame 

50 

His 

Childhood 

60 

His 

Ministry 

80 

His 

Passion 

500 

His 

Resurrection 

20 

His 

Ascension 

40 

His 

Holy Name 

60 

His 

Presence With Us 

80 

His 

Praise 


700 The Holy Spirit 

6000 THE HISTORICAL CHURCH 

100 The Church as God’s Gift 

300 Holy Scripture, the Church's Gift 

400 Missionary Zeal 

500-600 The Church Militant 

10 Christian Warfare 
50 Christian Labor 
610 Christian Pilgrimage 
50 Christian Goals 
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GENERAL INDEX TO THE HYMNAL 


700 The Church Triumphant 
10 Heaven 

40 Praise of God's Family in Heaven 
; and Earth 

60 The Kingdom of Christ 

5 7000 PERSONAL RELIGION 

100-200 God-Man Relationship 

■; 10 Prevenient grace and Self Surrender 

30 penitence 
70 Prayer 
200 Guidance 

;; 40 Inner Peace 

300 Aspiration 

10 Hope 
30 Faith 
70 Love 

500 Contemplation 

10 Of Death 
40 Of Life 

700 Worship 

8000 SOCIAL RELIGION 

100 Brotherhood 


10 Service to Man 
40 World Brotherhood 
70 Healing 


The 

Family 

10 

Family Relationships 

20 

Parenthood 

30 

Childhood 

40 

Hymns for Children 

70 

Youth 

90 

School 

410 

Labor 

40 

Travel 
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ft 

6 


600 Nationalism 

10 The Nation 
40 War and Peace 

800 Justice 
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SECTION VII 


r 

X 

■ y 

1 

i 

ii 

jfi 


i 



ALPHABETICAL INDEX OF FIRST LINES 

This index is to be considered the main index 
for the entire hymnal, as it contains not only the page 
and tune reference to the present hymnal, but also source 
references to twelve major denominational hymnals listed 
in the key below. 

This is done in the following way, describing in 
turn entries from the left hand column toward the right: 

A. The entries on the far left-hand side of the 
page are an alphabetical listing of the first line of 
every hymn as it appears in the proposed hymnal. A 
parenthesis around a word within the text refers to 
alternate wording as found in one or more of the hymnals 
surveyed, or in others in recent use. In some instances, 
where the entire line has been changed, usually because 
of a difference in translation, the entire alternate 
first line is given following the preferred title. A 
bracket within the parenthesis refers to the translator 
whose name appears within, usually indicated by (tr.) 
preceding his name. 

B. The second column refers to the hymn number 
as found in the present hymnal. For a description of 
this number, refer to the preceding Outline of Hymn 
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Number System. A superscript following this series of 
four numbers is used in the same way as referred to later 
in this section in the column on hymn references. 

C. The third column lists the name of the pre¬ 
ferred setting by tune name. In several instances there 
are two preferred tunes, indicated by the same sort of 
following superscript. 

D. The fourth column gives reference to the 
hymnal, page, key, and mode of the hymn in the left-hand 
column, and the name of the tune with which it is coupled 
where such differs from the preferred tune listed imme¬ 
diately to the left. An initial numeral followed by a 
right hand parenthesis [e.g., 1)] refers to the corre¬ 
sponding preferred tune in the column to the immediate 
left where two or more exist. A bracket with the name 

of a translator and [tr.] preceding a numerical entry 
gives reference to the first line translation indicated 
in the column on the far left. Two hyphens [—] on the 
first line of the right hand column entry preceding any 
initial entry, indicate that the preferred tune is not to 
be found in any of the hymnals surveyed. The entry for 
individual hymnals are as follows: 

1. The first two numerals and the following 
letter, or a series of initial letters indicate the 
hymnal surveyed. The numerals refer to the copyright 
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date of the hymnal and are used to distinguish this 
edition from others by the same denomination or title. 

2. The numerals which follow indicate the 
page number within that particular hymnal. 

3. The numeral which follows this, always 
in upper script, indicates which tune, where there is 
more than one in the indicated hymnal. Some hymnals, 
however, give separate hymn numbers for different tunes, 
and these are so followed in this index. 

4. The second set of letters refer to the 
key. Upper case letters refer to the major mode; small 
case letters refer to the minor mode. The exceptions 
are indicated in 5 and 6 which follow. 

5. A lower case B (b) following another 
letter indicates that it is a flat key. Likewise, if it 
were to occur, a sharp would be indicated by a (#). How¬ 
ever, most of those keys which have sharps in the key 
signature do not have the tonic or name note sharped, 
therefore none appears. Only the key of C# (six sharps) 
and F# (seven sharps) would be so indicated. Since most 
musical notation prefers to use flats where possible, the 
relative keys of Db (six flats) and Gb (five flats) are 
used when necessary. 

6. Large case Roman numerals following the 
major key signature from which it has been transposed, 
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GUIDE TO FIRST LINE INDEX 


HYMNAL ABBREVIATIONS: 

AW At Worship, A Hymnal For Youth 

CW Christian Worship Hymnal , American Baptist, 
Disciples of Christ 

HCG Hymns for Children and Grownups 

56B Baptist Hymnal , 1956, Southern Baptist 

40E Hymnal 1940 , Protestant Episcopal Church 

35M Methodist Hymnal , 1935 

65M Methodist Hymnal , 1965 

41L Lutheran Hymnal , 1941, Missouri Synod Lutheran 

58L Service Book and Hymnal of the Lutheran Church 
in America , 1958, 8 Lutheran Denominations 

33p The Hymnal , 1933, Presbyterian Church U.S. of A. 

55P The Hymnbook, 1955, Presbyterian Church in U.S., 
United Presbyterian of U.S.A., Reformed Church 
in America 

58U Pilgrim Hymnal , 1958, United Church of Christ 

EXAMPLE: 12345 6 

40E 71 1 Eb [IV] (OM) 

1) Hymnal = Hymnal 1940 

2) Page in that Hymnal 

3) Tune number, where there is more than one setting 

under the same hymn number. 

4) Key. Large letters refer to major keys, small let¬ 

ters refer to minor keys; b refers to a flat key. 

5) This refers to the number of church mode, where it 

differs from the major or minor. 

6) OM means Original Meter; NM means new meter, or 

18th century revision of Tate and Brady. 

The preferred tune is listed in the appropriate 
line, all numbers following it use the same setting. For 
other settings, the tune name precedes numbers. 
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Wisemen seeking Jesus 1407 Adore te devote HCG170D, 

Lonely Midnight CW203Eb 

With broken heart and contrite 1503 Babylon's 40E60d, 

sigh streams St.Luke 41L323f, 
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SECTION VIII 


ri 

V! 

OTHER INDICES 

There are three other listings which round out 
this reference system. The first is an alphabetical 

ji 

index of tunes. The second is an alphabetical index of 
authors, translators and written sources. The third is 
an alphabetical index of composers, arrangers, harmon- 
izers and musical sources. Each lists only the appro¬ 
priate material and the page reference in the proposed 
hymnal. 


I 
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ALPHABETICAL INDEX OF TUNES 


Abbey 7374 

Aberystwyth 7132, 7311 
Ach bleib bei uns 3307 
Ach Gott und Herr 6115 
Adoration 1408 
Adoro te 4314 
Adoro te devote 1407 
Airigh A’Chulchinn 8332 
Allein Gott in der htth’ 5120 
Alles ist an Gottes 
Segen 1115 
Allgtitiger, mein 
Preisgesang 7377 
All Saints 2613 
All the way 5445 
Alta Trinita beata 2501, 7376 
Amazing Grace 5390 
Amsterdam 5314, 6619 
Angel’s Song (Song 34) 6551 

Angelus 3308 
Antioch 5431 
Arfon (Major) 1856 
Arfon (Minor) 7139 
Ar hyd y nos 3310 
Arlington 4608 
Armenia 5340, 6118 
Arnsberg 5566 
Aurelia 6104 
Aus der Tiefe 5393 
Aus Tiefer Not 7127 
Austrian Hymn 6102, 8617, 
8122 

Author of life 4321 

Ayrshire 7177 

Azmon 5441, 6654, 7340 

Babylon!s Streams 1503 
Ballerma 5572 
Bangor 1603, 4313 1 , 7312 
Barnabas 4329 
Bassett 8333 
Bealoth 1857 2 

Begone Unbelief 6401 
Belmont 5462 
Birmingham 8644 
Bishopthorpe 7706 
Blaenhafren 6764 


Blairgowrie 4402, 5455 j; 

Bohemian Brethren 8612 I- 

Bourgeois 2611 j; 

Boylston 8129 

Bread of Life 4308 r 

Breslau 5483 2 { 

Bryn Calf aria 1106, 1824 , j ; 

4319 ;i 

Bunessan 3109 ;j 

Burford 7133 !! 

Caithness 1122, 5337, 

5528, 7135 !: 

Cambridge 5315 , 

Campmeeting 5588, 7180 
Candler 7128 j 

Canonbury 3303, 5454, 

8126 j 

Canterbury 1619, 2615 
Capel 6716 | 

Capetown 5707 j 

Carlisle 5228 i 

Carol 1215 
Charlestown 1618 
Chartres 1401 j 

Childhood 3507, 8334, 

8337 

Christ is my life 6719 
Christ ist erstanden 
1713 

Christ lag in Todesbanden 
1617, 1717 

Christe Sanctorum 1901, 

3107 

Christmas 1205, 1208, 

6652 

Christum wir sollen loben 
schon 1229 
Christus der ist mein 
leben 5366, 5457 
Christus Rex 6761 
Cindy 5234 

Cleansing Fountain 7244 • 
Clonmel 8123 
Complainer 1410 
Conditor Alme 1111 
Cormac 3508 
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Corner 1314 
Coronation 5322 
Covenant Hymn 7123 
Covenanters 7347, 7512 
Cradle Song 1312 
Culbach 5703 
CWM Rhondda 7201, 8641 

Dakota Hymn 5365 
Danish Air 8336 
Danish Carol 4101 
Dank sei Gott in der 
hohe 6742 
Darmstadt 1206 
Darswell 6745 
Das Neugeborne Kindelein 
5709 x 

Das Walt* Gott vater 5708 
David 5464 
Dawn 3108 
Denbigh 8145 

Dennis 4502, .7121, 7710 
Deo Gracias 3501 
Der Tag, der ist 1219 
Dessau (Liebster Jesu) 

6301 

Detroit 5313 ^ 

Deus Tuorum Militum 3401 , 
5504, 8125 

Diademata 4606, 5527, 

6520, 7315« 

Diana 6715 

Dies est Laetitiae 1210 
Divinum Mysterium 1209 
Dix 3506, 5353 
Dondee 8113 

Donne Secours 3301, 7176, 

7317, 8116 
Dort 5123 
Down Ampney 1854 
Du FriedensftSrst, Herr 
Jesu Christ 3312 
Duke Street 6451, 6511, 

7711 

Dulce Carmen 1406, 5119 
Dundee (French) 4707, 5327, 
6110, 7130 

Dundee (Windsor) 5332 
Dunfermline 5339, 6111 


Durham 5383 
Durrow 5117 
Easter Hymn 1714, 1715 
Ebeling 5214, 5311 
Ebenezer 5122 
Ebenezer (Ton-y-botel) 

8441 

Ein' Feste Burg 6512 
Eisenach 1120, 1705, 

5335, 5387, 7140, 7707 
Ellacombe 1623, 1707, 
3405, 5359, 6307 
Ellers 7543 
Erfyniad 6765 2 

Ermuntre Dich 1204 ^ 

Eucharistic Hymn 4312 
Euclid 7125 
Evan 4503, 5394 
Eventide 7511 

Fairest Lord Jesus 5502 
Far Off Lands 1805, 5453, 
8144 

Federal Street 4318, 7172 
Festal Song 8142 
Ffigysbren 5569 
Fillmore 1616, 5395 
Finlandia 7120, 8378, 

8620 

Folkingham 8613 
Forest Green 3403, 5563, 
6105 

Foundation 7333 
Franconia 7243 
Frankfort 5463 
French Carol 1718 
Fr&hlich soil mein Herze 
1218 

From Heaven High 1202 

Gardiner 8111 
Gelobt Sei Gott 1712, 

4604 

Genevan Psalm 22 7116 

Germany 4704, 6620 
Gevaert 1311 
Gladness 1221 
Gloria 1305 

God Rest You Merry 1307 
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ALPHABETICAL 

Gospel Ship 7336 
Gott des himmels 6518 
Gottlob, es Geht 4602 
Gott sei Dank 5363 
Gaudeamus Pariter 1706 
Grace Church 7117 
GrSfenberg 4505, 5451, 
5456, 5702, 5712, 6305, 
7181 

Gramercy Park 5701 
Greensleeves 1317 
Grosser Gott, wir loben 
dich 5121 
Guidetti 2503 
Gute B&ume Bringen 1506 
Gwalchmai 5357 

Halifax 5530, 6455, 6767, 
8171 

Hanover 5213, 5576 
Harlech 8619, 

Hebron 5571, 7245 
Heinlein 1501 
Hendon 1622 
Hermann 2541 
Hermon 5570 

Herr Jesu Christ, dich zu 
4702 

Herr Jesu Christ, mein’s 
lebens licht 5358 
Herzliebster Jesu 1606 
Hesperus 4318, 8444, 

8643 

Highest Heaven 5115 
Holy Ghost 1505 
Holy Name 5442 
Horsley 7318 
Hosmer 8146 
Hsuan P'ing 8339 
Hummel 6517 
Hursley 3305 
Hyfrydol 5223, 5449, 

5524, 7701 

Hymn to Joy 1216, 5322 

Ich Halte Treulich Still 
7315, 7314 
Illsley 1107 


215 

INDEX OF TUNES 

In Babilone 1821, 5362. 
5382. 5529, 7371, 8112 1 , 
81122 

In Dulci Jubilo 1301 
Innocents 3106, 5312, 

8119 

Irish 5309, 7337, 7338 
Iste Confessor (Rouen) 

8642 

Italian Hymn (Trinity) 
4706, 6452 
Ives 8801 

Jacob's Ladder 83792 
Jervaulx Abbey 5706 
Jesu 6618 
Jesu Joy of Man’s 
Desiring 4306 
Jesu Meine Freude 7334 
Jesu, Meines Lebens 
Leben 1614 
Judas Maccabeus 1721 

Kedron 1613, 8616 
Kilmarnock 7131 
Kingsfold 1801, 5461 
King's Lynn 8443 
Kingston 4326 
King's Weston 5523 
Kirken den er et gammelt 
hus 6112, 8612 2 
Kremser 5386 

Lancashire 4504, 6402 
6516, 6515 
Land of Rest 6715 
Langran 7179 
Lanier 1610 

Lasst uns Erfreuen 1720 * 
51142, 5444, 6741 
Lauda Anima 5217, 5318 
Lauda Sion 4309 
Laudes Domine 5582 
Laus Tibi Christe 6743 
La Vierge 7203 
Leibster Jesu, wir sind 
hier 5465 
Lenox 5586 
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